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MUSIC IN THIS NUMBER. 
THE HARVEST-TIDE THANKSGIVING. 


Composed by JoserH Barnsy. 








OPRANO, ALTO and BASS (Amateurs) 

WANTED for St. Clement’s Church, King William-street, 

City. Apply to Mr. Batchelor, at the Church, on Sundays, after 
Service. 





CONTRALTO wishes for an Engagement in a 

Church Choir. Can read well, and take Solos. Address, 
stating remuneration offered, to A.F., Office of the Musical Times, 
1, Berners-street, Oxford-street. 


|. etal ANTHEMS.—See List on page 488. 





Shortly will be Published by Subscription, a Second Edition, with 
considerable additions, of the Oratorio, Oi 
| ere RETURN FROM BABYLON, Written 
and Composed by J. R. Scuacuyer. Performed at Exeter 
Hall, July 30, 1862, and July 3, 1867; and at the Worcester Fes- 
tival, 1863. 
Full Pianoforte and Vocal Score in 1 Vol. 
Subscribers ... wan eee eco eee eco £1 Ie. 
Non-Subscribers eee ons ont ac £83 
Subscriptions received by the Publishers, Novello, Ewer and Co. 
‘‘Hark! ‘tis the breeze,” and all the other movements, can now 
be had separately, from 1s. to 4s. each. 








HURCH CHOIR.—WANTED, for a Church at 
Kensington, an ALTO VOICE (Male). Two Plain Services 
(Morning and Afternoon) on Sundays only. Stipend, £6 per 
annum. Apply, by letter, to Cantor, Mr. Bilton’s, Post-cftice, 
High-street, Notting-hill, W. 


0 CHOIRMASTERS.—A TENOR SINGER, 

Pupil of a well-known Professor, desires a re-Engagement as 

Principal. Good voice and compass; sight reader. W., Novello, 
Ewer and Co. 35, Poultry. 


ENOR WANTED, for Sunday Morning only, at 
a Catholic Church on the Surrey side. Salary £15 per annum. 
Aply to Alpha, Messrs. Novello, Ewer and Co, Poultry. 


GENTLEMAN (TENOR), pupil of Mr. F. 
Kingsbury, wishes for an Engagement in a Church Choir in 
London. Address J.J., 20, Parson’s-hill, Woolwich. 


ORK CATHEDRAL.—Wanted immediately, for 

this Choir, a TENOR VOICE. The duties are attendance 

at Divine Service twice daily, and at Choir-practice whenever 

required by the Organist. The salary is £85 a-year, with an 

advance in case of approval. Applications, stating age of the can- 

didate, and enclosing testimonials as to his character and musical 
efficiency, to be addressed to Dr. Monk, Minster-yard, York. 




















Election to Three Lay-Clerkships on September 17th. The 
successful Candidates will come into office on December 26th. 
An ALTO, TENOR and BASS (not Baritone) required, who must 
be well accustomed to Cathedral Service. Stipend £100 a year. 
Apply to Dr. Hayne, Eton. 


\ ANTED for the Voluntary Choir of St. George's, 
Campden-hill, Kensington, Gentlemen with BASS, TENOR 

and ALTO VOICES. Expenses of journey would be paid. Apply 

to Rev. George Bennett, 31, Brunswick-gardens, Kensington, W. 


} IDDLE-CLASS CHORISTER SCHOOL, Si. 

Michael’s, Paddington. There are Vacancies for respectable 
Boys between eight and eleven years, with fair voices. Terms, for 
Board, Lodging, and sound English Education (washing included), 
£20 per annum. Address Rey. G. F. Prescott, 17, Cambridge- 
terrace, Hyde-park, W. 








ee ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


i} R. LANSDOWNE COTTELL, in terminating 

L_ the present Series of Concerts, announces that their success 

having exceeded his most sanguine expectations, he has determined 

upon forming an English Opera Company; and will be ready, upon 

his return to town, to negociate with Amateurs, Vocal and 

Dramatic, desirous of Engagements.—Norfolk-road House, Bays- 
er. 








GENTLEMAN desires an Appointment as 

ORGANIST ina large Town, or where there is a prospect of 

4 good connexion in teaching. Excellent testimonials. Apply to 
HH., care of Mr, Jakeman, Stationer, &c., Hereford. 


RGANIST.—MISS EMILY MICHIE (5 years 
Organist of Onslow Chapel, Brompton), desires a re-Engage- 


ment in a Protestant Church or Chapel in London or the environs. 
Good testimonials, 68, Park-walk, Chelsea, S.W. 





he RARE.—A COMPLETE SET of HAN- 

DEL’S WORKS, in 40 Volumes. Full Scores. Dr. Arnold's 
Edition. Nicely bound, and in perfect order. Price 25 guineas. 
Apply S., Novello, Ewer and Co., 1, Berners-street. 


IMPORTANT SALE OF 


Alecandre’s Barmoninns and {ianofortes, 
DURING THE MONTHS OF AUGUST AND SEPTEMBER 


N consequence of extensive alterations in their 
Premises, METZLER and Co. can offer to the TRADE, during 
this and next month, their SURPLUS STOCK of PIANOS, 
ALEXANDRE’'S HARMONIUMS, &c., at greatly reduced prices, 
for cash. : 
SECOND-HAND PIANOS and ALEXANDRE’S HARMO- 
NIUMS, in good condition, at very low prices. 
Metzler and Co., 37, Great Marlborough-street, London, W. 
\%* COUNTRY PIANOFORTE DEALERS.— 
A most Experienced and First-Class Tuner and Regulator, 
many years with one of the great London Makers, wishes to enter 
a Country Connexion as WORKING PARTNER. Has a thorough 
knowledge of the Pianoforte Trade. The very highest references 
forthcoming. Sea-side would be preferred. Address A.B.C., at 
Mr. Howard, Fancy Repository, Kingsland-road, N.E. 


RGANIST and CHOIRMASTER.—A First- 

Class Man is open to an Engagement, as above. Excellent 

testimonials. Liberal salary expected. Address Z., Post-oftice 
Warminster, Wilts. 

RGANIST.—Wanted an Engagement. 
W., care of Novello and Co., 35, Poultry, E.C. 
Church, Gainford, is Vacant. 

nials to be sent to the Vicar. 


\ ANTED an Appointment as OKGANI5I of a 
Church in or near London. Good testimonials. Address 
H., 16, Crane-grove, Highbury. 


A YOUNG MAN is open to an Engagement as 
ORGANIST. Anglican or Plain Song. North of London 
preferred. Salary not the object. Address Organist, care of 
Mr. Harle, Surgeon, 23, Essex-street, Islington, N. 
PROFESSOK of MUSIU, of great Experience 
in Cathedral and other Choirs, is desirous of receiving into 
his house a Young Gentleman, who would have great opportunities 
of acquiring practical experience, and of promoting his own perma- 
nent success. The Advertiser proposes an arrangement for 4 years. 
A preference would be given to a well educated Cathedral Boy. Two 
good Organs to practise on. Address, with full particulars of 
present position, &c., to Bach, Messrs. Novello, Ewer and Co., 
1, Berners-street, London. 
MO PIANOFORTE 'TUNERS.—WANTED a 
FIRST-CLASS TUNER, who can Repair and Regulate both 
English and Foreign Pianofortes. Good character indispensable. 
Either in or out doors. Apply, by letter only, stating all par- 
ticulars, to Mr. E., 8, Hill-street, Richmond, 8.W. 


\LOUCESTER COUNTY ASYLUM.—Wanted, 
J a MALE ATTENDANT. Musician preferred. Wages to 
commence at £24 per annum, with board, lodging and washing 
Applications, with testimonials, to be sent to the Superintendent, 








Address 





Salary £50 a-year. Testimo- 


























at the Asylum.—bL. SHADGETT, Clerk. 




























































THE MUSICAL TIMES.—Atevsr 1, 1868. 














PROFESSIONAL NOTICES, 


SIGNOR J. ALFRED NOVELLO. 


Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 





UTLER’S MUSICAL INSTRUMENTS.— 
B CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGE OLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £663. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. ° 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Fiorence- 
thouse, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


" MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 


may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 


MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 

T. R. WILLIS, Organ Builder, 

29, Minories, London, E. Wood and Metal Pipo Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


V USIC SENT ON SALE OR RETURN, O 
iV¥i HIGHLY ADVANTAGEOUS TERMS, by B. Williams, — 
Paternoster-row, London. 
USIC ENGRAVED, PRINTED, AND PUB- 
LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RASS, REED, STRING, AND DRUM AND 

FIFE BANDS.—Musical Instruments of every description 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices, Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of beut. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the princ ipal professionu) 
and amateur bands in the United Kingdom. Pianofortes, Harno- 
niums, and Harps, New and Second-hand, by the best makers. 
i ae AL INSTRUMEN'iS FUR VOLUN 

TEER, SCHOOL, AND FAC TORY BANDS.--Saxhorns 
Cornopeans, Bugles, Drums, Fi fes, Flutes, Concertinas, Accordeons, 
and every other kind of musical jnetruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80). Goswell-street, (opposite Compton-strect,) 
Clerkenwell, London. E.C. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d, (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFI2uD, Trinity-street, Huddersfield. 


hy: S VIOLIN STRINGS, warranted to stand 
at co aden pitch. Five firsts, four acribelie, or two best Roman, 
15 stamps. A complete set, 15 stamps; Roman ditto, 25 stamps. 
“ Dean's Violin Tutor,” 6s. post free. 


Dean's Music Warehouse, 77, City-road, London, E.C. 


VIOLIN STRINGS (Moreig 
Cheapest to be had at TROS 
London. Tir stat 3d., 4d., and 6d., post fre 
[pride SPRING MUSIC: FOLIO for | 
Musicol Times, expressly made for this work; price Is. 6d. 
Full Music size, from 28. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap editi on of Glees, 1s. 6d. and 2s. “W hole- 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 
B KYOND ALLCOMPETITION.—T. R. WLLLLS, 
Maker and Importer of Musical Instruments. Established 
Cornopeans, Sax Horns. Flutes, Clarionets, Drums, Violins, 
Organs, Concertinas, &c. Strings, Bows, Piano 
um Reeds, and Fittings of all kinds. List sent for 
nories, London, EB. 
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W. HATTERSLEY’S Improved HARMONIUMS, 
for neatness of design, rapidity of touch, and quality of tone 
&e. +, 107, Meadow-street, 


unequalled. Manufacturer, Sheitield, 


Trade aupplied. 


( RGAN FACTORY, 141, Stanhope-streer, 

Hampstead-road. T. NORTON anuplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Reveni- 
street. Music sent on sale or return on highly advantageous 
terms. Pianofortes, Harmoniums, and all kinds of Instruments 
Tuned and Repaired, and taken in Exchange. 











T \AKE NOTICE, the Best House in the Trade for 
MILITARY MUSICAL INSTRUMENTS is THOMAS 
CAMPTON’S, Burbage, Leicestershire. Patterns post free. A 
special warranty is given with each Instrument. The Trade and 
Bands will find these Instruments superior to any in the kingdom. 
Address, as above. 3 


DWARD GREAVES obtained Honourable Men- 
SJ tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

AEOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE ZOLIAN MUTE (a combination of the “A” Aolian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 

NHE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, aud practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6z.; Pearl, 7s.; Shell, 83.; 
Electro-plated, 8s. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 
cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 











OR £45 MUST BE SOLD.—CC ORGAN; 

6 stops, separate pedal pipes, double feeding bellows, very 
sweet tone, aud in thorough good order; handsome case; 12 feet 
hig h; 4 blocks of gilt pipes in front; newly grained oak case. The 










above is a bona fide rain, as it must be remover from its present 
piace. Itis most suitable for a small Chucch or Chapel. Imme- 
diate application to be made at 13, High-street, Margate. 


RGAN PED. \LS.—FOR SALE, a Bargaia, 
( 23 Octaves of C Organ Pedals, with roller board and action 
coinplete, attachable to a Pianoforte or Chamber Organ. Address 
t.V., 11, Provost-road, Haverstock-hill, N.W. Quite new. 


HE CHROMATIC PITCH PIPE.—By the ue 








of a hollow metal piston, a neat and portable Instrument is 
|}ovtained, which will produce a complete octave of 15 semi-tones 
jfrom middle C (C1). Li ength when closed, six inches. Price 34 
Free by sampie post for 2d. more. A. Lropie, Musical Instrument 









| Maker, 35, Devonshire-street, Queen-squire, London, W.C. en 
4 AND W. SNELL’S LMPROVED HARMO- 
Ve NIUMS.—For tone, touch, articulation, and general excel- 


lence, are pronounced by the profession and public the bes 
Price lists, with full description (ine 
Tirasse tenuto), free on application to b. 
W. Snell, 72, High- strest, Camden- town, N.W. Manufactory, 
Little King- -street North, Camden-town. Trade supplied. 


IT? “‘PIANOFORTE DEALERS, Auctioneers, and 
Others.—A Job Lot of COTTAGE PIANOFORTES ard 
HARMONIUMS, a great Bargain. About 50, all sorts, MM 
Cassini, Finsbury House, Wood-green, N. 
HH’: <MONIUMS, in polished Mahogany Cases, 
from 5 guineas; 5 stops, 7 guineas; 10 stops, £14; 15 stops, 
£25. The Trade supplied. G. Moutrie, 22, Werrington-streeh 
Oakley-square, N.W. it 
~ PORRITT, . ORGAN BUILDER, Silver-strect, 
103 9 Leicester ¥ ears Fi inisher and Tuner for Mesare. s 
jand Andrews ) ri 





cheapest manufactured, 
their new stop, the 
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NSTRUCTION BOOK for the ORGAN; con- 
sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By CuaRizs 
§7TEGGALL, Mus. Doc. Cantab. Price 6s. 
and Co. 


London: Novello, Ewer 





BREITKOPF AND HARTEL'S EDITION. 





JUST PUBLISHED, VOL. I. OF 


EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 


Handsomely bound in scarlet, brown or purple cloth, with three 
illustrations, price 5s. net. 








RANZ SCHUBERT'S PIANOFORTE COM- 7 j : ‘ “ 
POSITIONS. For Two hands. Price Containing new and copyright Vocat anp PranororTe Muesic, by 
ca the following cminent Composers:— 
No. 1a Original Danses (Waltzes) op. 9, book 1 2 O|J. F. BARNETT. BENEDICT. 
1b Do. do. ~ op. 9, book 2 2 0}A. RANDEGGER. STEPHEN GLOVER. 
2 Fantasia, op. 15... sae 5 6| MISS LINDSAY. | ree AD. 
3a Waltzes, Liindler, and Ecossaises, op. ‘1s, book oo 2 6| HENRY SMART. | C GOUNOD. 
3d Do. do. op. 18, book 2 2 0; W. KUHE. | W. HUTCHINS CALLCOTT, 
4 German Danses and Ecossaises, op. 33 me 20 
5 First Grand Sonata, op. 42 a . 5 6 re ye ToNE - 
6 Galop and Ecossaises, op.49 ...  ... 7 ¢.. 4 a7 eagle Rigs “= at Nie 
7a Valses Sentimentales, op. 50, book 1.. 2 6|/G. A. MACPARREN. | E. J. HOPKINS. 
7b Do. do. op. 50, book 2... 9 o|C. E. WILLING. J. TURLE. 
8 Second Grand Sonata, op. 3 6 6|/ SUNDAY EVENINGS ar tax HARMONIUM, by E. F. Rupavrz, 
9 Hommages aux belles Vv iennoises (we iener ‘Da :mer n- : F 
lindle r) op. 67... ° on oe pe Ep 6 AND 
10 Valees nobles, op. 77 PRELUDE FOR THE ORGAN (never before published), MENDELssomy. 


11 Fantasia, op. 78 .. 

124 Impromptu, op. 90, ‘book 1 
12) Do. op. 90, book 2 
13 Gratzer Waltz, op. 91 


0 
a] 
Sold at half-price. 


London: Novello, Ewer and Co. 





BREITKOPF AND HARTEL’S EDITION. 
RANZ SCHUBERT'S PIANOFORTE COM- 
POSITIONS. For Four hands. Price 
ad 
( 
0 


No.1 Variations on a French song, op. 10 
2 Grand Heroic Marches, op. 27 ... 
3 First Grand Sonata, op. 30 


4 Variations (original theme), op. 35... 6 
54 Taree Heroic Marches, op. 40, book 1... 0 
ib Three do. op. 40, book 2... 0 
6 Three Military Marches, op. 51 fi 0 
7 Divertissement i la Hongroise, op. 54 ° 0 
§ Grande Marche funébre d’Alex: andre L., op. 55 6 
9a Three Polonaises, op. 61, book 1 ° ee 0 


THOM I CWA A OO Re 


9) Three do. op. 61. book 2 0 
10 Divertissement en forme d'une Marche ‘prillant, op. 63 0 
Ill Marche héroique au sacre de Nicolas I., op. 66 - 0 
12 Four Polonaises, op. 75 6 
14 Variations (Théme de Marie de ‘éroid) op. ‘22 2, book1 5 0 
135 Do. 0. do. 3.0 


and interesting book of Music. 


Forming a most attractive : 


METZLER AND CoO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





* Both the serial and the name it bears are happy thoughts.”"— 
Sunday Times. 


EXETER HALL’ 


NO. VII. FOR AUGUST. 


CONTENTS. 
1. Sacred Song, “ The White Dove” H. Smarr. 
2. Pianoforte Piece, Carschmann’s “ Ti prego.” 8S. Srox: 
}». Evening Hymn. G. A. MACFARREN. ’ 
$, Sacred Song, “* Creator, when I see Thy might.” J. P. Kyieut. 


5. Sunday Evenings at the Harmonium. (No. 6.) 





Price One Shilling. Post Free, 14 stamps. 





METZLER AND CO., 





op. $2, book 2 
Mea Andantino varie, op. 84, book 1 aa ie 
14) Rondeau brillant, op. 84, book 2 
W Fantasia, op. 104 . on eee 
16 Grand Rondo, op. 103 
17 Two Characteristic Marches 


Nouns Co 


oe 


"221: 
Sold at half-price. 


‘ op. 


London: Novello, Ewer and Co. 





A. BARRY’S COMPOSITIONS. 
PIANOFORTE SOLOS. 


Rehees from the Old Church Aisle. Andante Religioso 2 0 
Vivien. Mazurka “i oe 2 6 
Tarantella = pm 3 6 
Menuetto grazioso, e Barearo'le 2 6 
SONGS. 
Night journey. (Nachtre’se) 1 6 
Last night all idly dreaming. (eh ‘hab’ im Traum geweinet) . 1 0 
Mountain Shepherd- hoy’s Song. (Des Knaben Berglied) 1 0 
Thou art e’en as a flower. _ bist wie eine Bluine) 1 0 
Fare thee well. (Lebewohl) .. PAS i ose eee 1 06 
Thou lovely Fisher-maiden. “(Du schiines Fischerméidchen) 20 
Come to me in my dreams. Canzonet by M. Arnold, Esq. 20 
are 8 Songs from ‘“ The Saint's Tragedy,” by the Rev. 
= Damme Composed expressly for Madame Sainton 
0 vy 
No. 1. Oh! that we two were maying 2 0 
2. Elizabeth's Prayer ... ee ae 20 
Four Songs written by the Rev. C. Kingsley ove 5 0 
No. 1. Three Fishers sane ake 2 0 
2. Margaret to Doleino .. i 0 
3. Dolcino to Margaret... - 10 
4, The Oubit 2 0 


The above sok 1 at half- “price. 
Choral Hymns for Four Voices. Price 8d. each. 
Saviour, when in dust to Thee 
Thou art gone up on high. 
Holy, holy, holy, Lord God Almighty. 


London: Novello, Ewer and Co. 





MARLBOROUGH STREET, W., 
AND 

ROUTLEDGE AND SONS, 

THE BROADWAY, LUDGATE HILL. 


37, GREAT 


G. 





Now ready, 


ary ¢ ae a> . 
A Wew Cutor for the Harmonium, 
Br L. ENGEL. 

With full instructions for the management of the stops, bellows, 
&e.; information on all the latest improvements in this popular 


instrument, and a SELECTION OF SacRED AND SECULAR AIks, 
expressly arranged. Price 53. 





METZLER AND CO, 
37, GREAT MARLBOROUGH STREET, LONDON, W. 


Just published, 


eS & Co.’s PART-SONG MAGAZINE, 
1! containing only original contributions by the most eminent 
composers. No. 1, “BRIGHT TULIPS,” G. A. Macrarrey, with 
Remarks on Choral Singing, by the Composer. Price Three-pence; 
post-free, 4 stamps. 





LONDON: 
fETZLER & Co., 37, GREAT MARLBOROUG! 
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NOW READY, 


ANGLICAN HYMN BOOK: 


EDITED BY 


THE REV. ROBERT CORBET SINGLETON, ma, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 


AND 


EDWIN GEORGE MONK, 


MUS. DOC., OXON, ORGANIST AND CHOIR MASTER, YORK MINSTER. 


mmr rrr 


This work contains 833 Hymns, comprising most of the standard productions of 
ancient and modern date, along with many others, both original and translated, which now 


appear for the first time. 


To these Hymns 333 Tunes are adapted, which have been carefully selected from the 
purest sources, English and German, or newly provided by well-known Composers of the 
day; amongst whom will be found Professor the Rev. Sir F. A. G. Ouseley, Bart., 
Professor R. P. Stewart, Dr. G. J. Elvey, together with John Hullah, G. A. Macfarren, 
Walter Macfarren, and Henry Smart, Esqs. 





Two Editions are ready, one of Words and Music, handsomely printed in foolscap 4to., 
cloth, price 6s., and the other of Words only, 16mo., cloth, price 1s. .A smaller Edition of 


Words and Music in super royal 18mo., price 3s., will be ready in a few weeks. 


St. John’s Day, 1868. 


LONDON : 
NOVELLO, EWER AND CO., 1, BERNERS STREET. 
AND 
J. H. AND J. PARKER, LONDON AND OXFORD. 
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‘AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 





COMPLETION OF COLLIN'S BCHURCH ORGANIST,” IN 
HE CHURCH ‘ORGANIST: a Collection of 


Organ Pieces for use during Divine Service, by CHARLES 
Coxtiy, Organist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Lefebure-Wely’s recent works for the Organ, the various 
pieces present no unusual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Bxsr. 

Book L., price 2s. 6d. 


March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 
Book IL. price 3s. 
Offertoire for the Feast of Communion. 
Pentecost. Do. 
Hymn. March. 
Elevation. Postlude. 
Boox IIL, price 2s. 6d. 
Elevation. Communion. 
Postludium, Elevation. 
Offertoire. March. 


London: Novello, Ewer and Co; 





BREITKOPF AND HARTEL’S FOLIO EDITION. 
USSEK’S SONATAS for the PIANOFORTE. 
Complete in Two Volumes, folio, price 12s. each net; or 
singly :— 


No. s. d. 
1, B flat ... . ° » 2 
eo... lon. 9 : $6 
3.D ee a ie ise ee 
4. tee vie oa aaa ene a we & G 
5. @ minor “| Op. 10 oe eee ose oo 2 6 
6. E os eve eve “an oe ove we & © 
7.G . 2 0 
8. C | 2 6 
Q 9 
WA Op. 20 : 2 
uC 4 api 1 20 
12. E flat | . 20 
13. B flat Op. 23 oi G 
14. B flat ... ese a 
15. G = pee 1} op. 35 - 4 |— 
16. C minor aes - 4 0) 
17.G ) 3 0 
18. C Op. 39 3 o| 
1). B flat as i ; - 3 6 
SS ae Ope x. Efe as ce 0| 
21. E flat Op. 44. (Dedicated to M. Clementi) 6 0} 
22. B flat ... - one os eee oe 4 6) 
ad... a ‘bos 45 3 6 
24. D Pre 4 
25. D om ae 3 
7. G as ‘} Op. 47 30 


27, F sharp 1 minor... Op. 61. (Elegie harmonique sur la 
mort du Prince Louis Ferdinand de Prusse, en forme 


de Sonata os 4 : 
De x. , Op. 69 3 6| 
29, A flat ... eee Op. 70. (Le retour i Parle)” 7 0} 
30. E flat ... one Op. 75 a 6 | 
1. F minor - Op. 77. (L invoeation) 6 
32. F oid + (La Chasse) eco 2 


Sold at half pr ice. 
London: Novello, Ewer and Co. 


WELVE NEW TUNES to ORIGINAL or 
‘FAVOURITE HYMNS. By Henry Hizes, Mus. Doc., 
Oxon. Price 1s. Contains :— 
Come, my soul, thou must be waking. 
The shadows of the ev’ning hours. 
Oh, Heavenly Father, Thou to whom. 
In every hour of grief and pain. 
Sun of my soul. 
Father of love and power. 
O joyful sound, O glorious hour. 
Though Death my spirit hence should call 
Cothe with praises and with singing, 
My God, my Father, while I stray. 
Let me be with Thee where Thou art. 
Jerusalem, my happy home. 
London: Novello, Ewer and Co. 
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,| contains 353 Hymns. 


Minton TayLor. 


OD BLESS OUR SAILOR PRINCE.—The 


new and immensely Popular Song, first sung at the Crystal 
Palace Royal Féte, by Mr. W. H. Cummings, on July 4th, when it 
was unanimously re-demanded by an audience numbering over 
thirty thousand. The Music and Words by the Author and Com- 
poser of ‘What are the Wild Waves Saying?” The Song, 3s. 
The same for Pianoforte, 3s.; free by post for 19 stamps each; and 
Brass Band free by post for three stamps. 

London: Robert Cocks and Co., New Burlingion-street. 


UR DEAR OLD CHURCH OF ENGLAND. 
New National Song (with Chorus ad. lib.) Dedicated, by 
express permission, to the Right Honourable Benjamin Disraeli. 
Words by J. E. CarPenTeR, Music by J. L. Hatton. 33.; free by 
post for 19 stamps. 
London: Robert Cocks and Co., New Burlington-street. To be 


had everywhere. 

MMENSELY POPULAR SONGS 
God Bless our Sailor Prince. SrerHEN GLOVER. -3s. 
The Bridge. Miss M. Linpsay. 38. 

The Wishing Cap. W.'T. WRIGHTON. 3s. 

Happy be thy Dreams. J. R. Tuomas. 33s. 

Oh! Spare my Flower. ANGELA. 38, 

Far away. Miss M. Linpsay. 3s. 

I Built a Bridge of Fancies. Anne Faicxer. 3s. 
God bless the Prince of Wales. B. Ricuarps. 3s. 

All at half price, with an extra stamp for postage. 

London: Robert Cocks and Co., New Burlington-street. 
had everywhere, 








PAM P sore 


To be 





FOR CONCERT PURPOSES. a 
HE OVERTURES to OBERON and DER 
FREISCHUTZ, arranged from the Full Score for the Organ, 
with Pedal Obbligato by A. L. Peace (Organist of Trinity 
Church), Glasgow. Price 2s. each, nett. Messrs. R. Cocks and Co., 
New Burlington-street, London. 


ONES AND CAMP’S Ten “‘New Tunes to 
Favorite Hymns.”’ Octavo. Free from the Authors, 46, Pater- 
noster-row, for 6 stamps. 

“ Certainly welcome additions to our already well-stocked reper- 
toire.”—See JJusical Times, July. 

“ Considerably above the dead: ‘level of ordinary publications.”— 
Musical Standard. 

“* These contain something of the true feeling for Church Music. 











’ 


» | Choir. 





: Just published, price 6d., _ Be 

FEW WORDS on the ANGLICAN CHAN’, 
with a view to Pointing, by Joun Taytor, Organist of the 
| Parish Church, West Kirby, Birkenhead, sometime Student and 
|Succentor of St. Mark’s College, Chelsea. With a Preface by 

T. Eatox, M.A., Rector of West Kirby, Canon of Chester, and 
| Rural Dean. 

‘*A valuable paper.”—Rev. J. B. Dykes, M.A., Mus. Doc. 

| “The only sound principles of pointing.”"—Rev. Murray Wilkins, 





0 | of Southwell. 


“ A very able paper.”’—Editor of the “Sudbury Psalter.” 





Chester: Phillipson and Golder; London: Novello, Ewer and Co. 


Now ready, 
HE ANGLICAN HYMN BOOK, Edited by 
the Rev. Rosert Corset Srvateton, M.A., First Warden of 
St. Peter’s College, Radley, and Epwiry GrorcE Monk, Mus. Doc., 
Oxon., Organist and Choirmaster of York Minster. This work 
To these Hymns 333 Tunes are adapted, 
amongst which are new Compositions by Prof. the Rev. Sir F. A. G. 


0 Ouseley, Bart., Prof. R. P. Stewart, Dr. G. J. Elvey, John Hullah, 


G. A. Macfarren, Walter Macfarren, Henry Smart, Esqs., and 
others. 

Words and Music, foolscap 4to., cloth, price 6s. Words only, 
16mo., cloth, price ls. A smaller Edition of Words and Music, 
super-royal 18mo., price 3s. ; and another of the Words and Treble 
Part, square 16mo., price 2s8., will be ready in a few weeks. 

London: Novello, Ewer and Co., 1, Berners-street. 





Price 5s., cloth, red edges, 
HE TUNE BOOK, as used at ST. ALBAN’S, 
HOLBORN ; containing nearly 250 Tunes for Long, Common, 
Short, and Peculiar Metres; together with several Gregorian 
Hymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany Tunes, «c. 
London: Novello, Ewer and Co. 


EV. R. HAKING’S PART-SONGS. 
For s.A.7.B., and for Male Voices. $d. each. 
Song of the old Bell, 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his faichion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 








published, price 2s. 6. 

I OME IS “TOME, HOW EVER LOWLY. 

Ballad written by Ataric A. Watts. Composed by R. 
London: Novello, Ewer and Co. 
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NM) ANTED, by a Gentleman, a SITUATION, either 
as ORGANIST and CHOIRMASTER, or BASS. in a Choir. 

Small salary required. Apply to J.C.A., 5, Gorhambury, Willes- 
den-lane, N.W. 





V ANTED, 13 or 2 Octaves of PEDAL PIPES, 

second-hand, stopped, from CCC; also two wind chests to 
fit the same, not more than 6 feet long. Address, stating lowest 
price, to Bourdon, 24, Lawrence-jane, Cheapside. 





EPUTY ORGANIST WAN'TED, who would 
consider Lessons equivalent to Services. Address L.G., care 
of Novello, Ewer and Co., Berners-street. 


7 aoe by a respectable Young Man, a 
SITUATION in a Musie Shop (London or Birmingham 
preferred.) Can play the Organ or Pianoforte. Highest references 
as to character and ability. Address O.H.P., 336, Icknield-street 
West, Birmingham. 


y ANTED Immediately, in a Music Warehouse, 

few miles from Town, a YOUTH, as Improver, in the Piano 
Tuning. Small premium required, which will be repaid by weekly 
sums. A Vacancy also for an Apprentice in the same Establish- 
ment. Address Mozart, care of Novello, Ewer and Co., 1, Berners- 
street, W. 














ft ge for SALE or HIRE. — Second-hand 
Barrel and Finger, CC to F, 4 stops, grained oak case, gilt 
front, price £15. Finger Organ, CC to F, 2 stops, mahogany case 
£510s. Church Organ, 4 stops, one-and-a-half octave of pedals, 
Grecian deal case, £25. A New Organ, 2 manuals, 12 stops, sepa- 
rate Pedal Organ, £150; or for Organ practice. Grover and 
Grover, 157, Kingsland-road, N.E. 
RGAN for SALE.—A superior-toned Chureh 
Organ, containing 15 stops, two manuals and pedals, in 
handsome Gothic case. Now in use at the Tottenham and Edmon- 
ton Congregational Charch, where it can be seen at any time. Price 
very moderate. The keys and all particulars may be obtained of 
Mr. Mason, Corn-dealer, Upper Edmonton, close by the Charch. 
ONGS OF ‘THE SANCTUARY. Music by 


W. SupLow. 











W ELL-EDUCATED YOUNG MAN seeks an No. 1. “ Sweet Saviour, blesa us.” ... Price 34 
Engagement in a Music Shop. Is a good Pianist, and has a 2. (Introit), ‘*O most merciful” ... ee , 
fair knowledge of Tuning. The country not objected to. Address The Communion Service (entire)... om i 1s. 
F.P., 9, St. Alban’s, Liverpool. London: Novello, Ewer and Co. - ; 
grin a Respectable YOUNG MAN (de-| Just published, price 1s., to be had of the Publishers and the 
sirous of improvement), in a Pianoforte and Music Esta- Composer, 


dlishment, in the West of England. He must have a practical 
knowledge of the Mechanism and Tuning of the Piano, Organ and 
Harmonium; also some experience in the General Music Trade. 
One who plays preferred, as he would have every opportunity of 
improvement, the advertiser being Organist of the Principal 
Charch, and Conductor of Musical Society, &c. Address, stating 
terms expected, to J.S.B., care of Messrs. Novello, Ewer and Co., 
No. 1, Berners-street, London, W. 
O PIANOFORTE TUNERS.—An Excellent 
Old Established Tuning Business in the Suburbs of London, 
producing from £150 to £200 per annum, and capable of being 
greatly increased, is offered to an immediate purchaser for one 
‘ hundred guineas. Apply, by letter, to Musicus, care of Messrs. 
Novello, Ewer and Co., 25, Poultry, E.C. 
O TUNERS and TEACHERS.—A Pianoforte 
; Agency, together with a small Music, Teaching and Tuning 
Business, to be Disposed of. Address Organist, 141, Stanhope- 
street, Hampstead-road, N.W. 


= OFORTE, SHEET MUSIC and TUNING 
BUSINESS for Immediate DISPOSAL, in the North of 
England. Sea Port Town. There are fifty yearly tunings at one 
guinea each to commence with, besides a good general tuning. 
For particulars, address Vindex, care of Novello, Ewer and Co. 


O PIANOFORTE DEALERS, &c.—Wanted, by 
a thorough Practical Man, an Engagement to Repair, Regu- 
late, &c. Can Tune. E.J., 1, Arlington-street, Camden-town, N.W. 


O ORGANISTS and Others—For SALE, a 
PEDAL HARMONIUM; compass, 5 octaves, in pine case, 
hand and foot blower, vibrators, one row; good tone; compass in 
pedals, 24 octaves. Price 12 guineas. Also, an Organ-toned 
5-octave HARMONIUM, by Evans. Lowest price, £4158. A good 
toned 4-octave HARMONIUM, by Beasant. Lowest price, £3 ls. 
Apply to G. Thompson, 46, Reginald-road, High-street, Dept- 
ford, S.E. 




















IX RESPONSES to the COMMANDMENTS 
WO (as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&e., &c.) By Epwarp Lawrance, Organist and Choirmaster. Half 
price for a dozen copies. A specimen copy by post for 15 stamps. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 





Sixty Kaition. 
io NEW AND OLD.—Comprising all the 
; metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Doxson, and for the most part 
revised and re-arranged by Hunry Jonn GavunTLerr, Mus. Doc, 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges. 5s, 
HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smrzz, 
Esq., Harmonies by W™. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :-— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 84. 0d. 
Do. Foolscap 4to., (printed) oO. 5a, Od. 





Do. do. in limp cloth 43, 0d. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
cloth boarda ans each = 18. 01 


TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrou 

Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 2s. Also, 

PSALMS AND CHANTS, &c Arranged by 8. Sura. Esq. 

Organ Score, with words, Foolscap 4to, cloth boards 2s, 6d. 
Single Vocal Parts, 32mo. Super Royal, do. o. Is, Od, 
82mo. (Sunday Schools) No. 7,.9d.—No. 8, 1s.—No. 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above--13 Psalms, &c., including Ze Deum 

(16 pages, 32mo.), at 2d. each. 

THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 

in One Volume. 


Organ Score, cloth boards a ass oo 8, OF. 
0. roan, gilt edges ose ooo 10s. Od. 
Single Vocal Parts, cloth boards ... we each 2s. Od. 





INGER ORGANS, from £17 10s. ; Pedal Organ 
Harmoniums, from £8 103. J. Fidler, 4, Angel-place, High- 
street, Boro’ (late Burton-street, London). 


: *,* The usual allowance to Congregations. 

| London: Novello, Ewer, and Co.; John Snow and Co.; and the 
i Tonic Sol-fa Agency. Bradford: Thomas Brear. And, by order, 
‘ of all Booksellers and Musicsellers 





RGAN, New, for Church or Chapel.— Compass, | 


CC to G, of 8 stops; German pedals, 2 octaves, 2 composition 
pedals, speaking front, deal case; 10 feet 6 inches high. A beau- 
liful tone, of great power, brilliancy and sweetness. A Bargain. 
Apply to Castloe and Son, Organ Builders, Isleworth, Middlesex. 


RGAN for SALE (very cheap); CC to G, 6 stops, 
2 octaves pedals, 2 composition pedals, hand and foot blower ; 
gilt pipes. Apply to J.L., 16, Fish-street-hill, E.C. 





A Specimen Copy, post free, for Stamps to the value. 
INNHE BRISTOL TUNE BOOK.—A Manual of 
‘ § Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best anthoritios, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations, About 10,000 copies were sold within a few months 
of publication. . 
2s. 6d. 








RGAN for SALE.—Two Manuals, 17 stops, 
two octaves of pedals; good tone. Originally cost £200; 


will now be sold for £75. Suitable fora Church or Chapel. Address, 


S. Jarrold, Norwich. 


No.1. Limpeloth,turnedin ... se ave 
» 2 Cloth boards, red edges, gilt lettered... 3a. 6d. 
TONIC SOL-FA EDITION. 
2s. Od. 
2s, 6d. 


» & Limp cloth, turned in 
Congregations or Associations requiring large quantities may 





O ORGAN BUILDERS.—WANTED a Grand | {one Novae Ewer and Gor 


CHAMBER ORGAN; 2 complete manuals, 7 stops through- 
Bellows in adjoining 


out to each. 
room. Pedals, 24 octaves Bourdons. 
accessible. 


Keys to face at 20 feet distance. 
Every button must be easily 


wind-chest, or on wind-chests upon same level, and must be enclosed | 6 Anthems, Sanctus, 12 Responses, and 104 Hym 


in two or more swell boxes, the pedals acting on which must so 
elosely adjoin one another that the foot may use them at the same 
time. No limitto space. Send specifications and price, E.P., Iver 
Lodge, Handsworth, Birmingham. 


Every pipe, including Bourdons, must stand on one 


” 4. Clotix boards, red edges, gilt lettered... 
ig 
obtain them on special terms by application to the Bristol Publishers. 
Bristol: W. and F. Morgan; and 
al) booksellers and music sellers. 


-|MNHE CONGREGATIONAL CHURCH SEf- 

VICE BOOK. ByJ.A.Bravuont. Comprising 25 Chants, 

n Tunes, in short 

score; together with the Litany noted, 30 Bible Psalms pointed, 

and the Te Denm.” Cloth, 3s. Words only, 4d. and 6d. 

‘ = 52, New-street, Birmingham; and Simpkin and Marshall 
ondon. 
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IN THE LIFE OF BEE 
By R. M. HAYLEY. 
(Continued from p. 442.) 
BEETHOVEN'S acquaintance with Ferdinand Rics 
commenced in 1800, when the former was thirty, and 
in the height of his reputation. Beethoven had 
been acquainted with his father Franz Ries, who 
was first violinist in the Elector’s Chapel at Bonn. 
The young man was only fifteen, and his father had 


INCIDENTS ITHOVEN. 


sent him to Vienna to profit by the instruction | 
When he waited on} 
8 letter of iatroduction, |1 


of his celebrated townsman. 
Beethoven and presented hi 
he found him employed upon the Oratorio of The 
Mount of Olives, then about to be produced. Beet- 
hoven having looked over the letter emarked, ‘I 
cannot at this moment write to your father, but tell 
him that I have not forgotten my mother’s death. 
This auswer will suffice for the present.” 
afterwards learnt — his father, when Bect 
mother died, had rendered assistance to the family, 
then in distr ant circumstances. ITTis subse —, 
conduct to Ries was kind and itiendly in the ex- 
treme; and in spite of his unconquerable repugnance 
to teachis g, he devoted himself zealously to his 
young friend’s education; and, what is more re- 
markable, notwithstanding his hasty and impetuous) 
temper, he gave Ries these lessons with 
inildness and patience. 

Ries gives an interesting account of the production 
of Beethoven's first Oratorio. On the day of the 
performance, Beethoven sent for him at five ir 
the morning. He found him sitting up in 

asking what was wanted, receive 


Writing, and, on askin 
the laconic reply, ‘* Trumpets,” and it is a 


Ries 
hoven’s 








the utmost 






‘ 
n bed 
} 





fact 
iact, 


that the very sheets on which the composer was 
then writing, were afterwards made use of at the 


concert. ‘She rehearsal began at o'clock, 
and it included, besides the Oratorio, several other 
compositions of Beethoven. It was a very tedious 
affair, At half-past two, all the musicians were 
exhausted, and began to exhibit _— of d 
faction. Their spirits were, however, now revives 
an abundant supply of re fr: shments, which he ad been 
provided by Prince Lichnowsky, who had attended 
the rekearzal from the commencement, and t 
made anothe attempt to go th roug +h the Oratorio. 
“ft is the first thing of the kind that Beethoven has 
done,” said t the Prince, “‘and it must be performed 
id a mazner worthy of him.” At length, about six | 
o'elock, ¢ the concert commenced, and the fame of 
Beethoven was from thenceforward established. 

Se combined to produce in the 








ucy 


Several circumstances 
mind of the great composer a continuous melancholy, 
which eaused much uneasiness and apprehension 
amongst his friends. Hitherto he had had to combat 
With the jealousy and detraction of rival mt isicians, 
but he had now an additional ground for depression 
in the impaired state of his bodily health, which 
weighed upon | his spirits, and gave an habitual gloom 
to the tenor of his thoughts a: ad conversation, Larly 
in the year+ 1796 a disordered condition of the 
digestive organs began to manifest itself, accompa 


nied by other maladies, whilst an increasing deaf- 
source of uns speakable 





hess was the trouble. 
































































poisoning every enjoyment of life, and embittering 
the remainder of his days. A minute description of 
his sufferings is contained in a letter addressed to 
Dr. Wege eler, who was afterwards the husband of 
bis friend and pupil Leonora Von de Brenning. 
It was written after a residence of eight years at 
Vienna, (29th June, 1800,) and may serve as a true 
picture of Beet hoven’s noble and grateful nature, 
although the allusion he makes to his afilictions is 
painful in the extreme. After re eproaching himself 
for his long silence, he writes, ‘‘ How heartily I 
thank you for your remembrance of me! I deserve 
it so little, and have sought so little to deserve it, 
and yet you are so good, and are not deterred, even 
by my unpardonable negligence from doing me 
good, but remain ever the same faithful, generous, 
friend. That [could ever for eet you, or any of those 
who were once so dear, oh! do not believe it. My 
virth-place, the lovely spot where I first saw the 
light, rises still as fair and distinct before my eyes 
as the day I left you. I shall esteem it one of the 
most fortunate events in my life, when I see you 
again, and once more greet old father Rhine. When 
this will be, I cannot yet Say Wi ith certainty; but 
this much I can s say, that when you do see me, you 
will find me greatly improved. You will not find 
me greater, as au artist, but better as a man; and 
if the prorperity of my native place has revived, my 
rt shall be exercised only for the benefit of the 
poor. Oh, happy moment! What happiness to be 
able to procure the satisfaction of such a m ome nt! 
What happiness, that I can myself create it!” We 
aed not wonder at this burst of enthusiasm and 
generosity ; for since he had left Bonn, his worldly 
circumstances had greatly improved, as he proceeds 
to inform his friend. “You wish to know some- 
thing of my present position. It is not so very 
bad. Prince L ichnowsky, wh o has always been my 
warmest friend, in spite of the occasional misunder- 
: has, ever since lat year, set 
apa rt the sam of 600 florins, upon which I can draw 
until I am enabled to find a suitable situation. My 


















standings between u 1S, 








compositions bring me in a great deal; and I must 
tell you there is a greater demand for them than I 
can satisfy. I could have even six or more publishers 


They 
I demand and 
> what a fine thing I make of it. 
vile, when I see a friend in want, id my 
purse does permit me to assist him at the mo- 
ment, I have only te sit down to work and he is 
shortly relieved. { am more economical 
than formerly.” But in the midst of all this com- 


for every ‘thing I write, if I cared abc uit it. 





make how no agreement with me. 





x- 
i ou See 










n 
2 
“i 


Besides 


fort and ] iness of heart, there was a sad draw- 
back to his happiness in the prec carious state of his 


health, and his saring, even- 
tually ended i subject he 
thus writes in the letter eel to:—‘‘ The envi- 
ous demon of ill-health has played me an ugly trick. 
My hearing has become worse and worse, during the 
last three years. . . . . . What will be the 
end of it Heaven only knows. If this continues, I 
will come to you next spring. You will take a 
house for me in some pretty place in the country, 
and for haif a year I will be a peasant. Perhaps 
this will cure me. Resignation! What a resource! 
but nothing else remains.” His difficulty of hearing, 
Beethoven ae ty was in some way connected 
- with the comp! laint under which he had for years 
laboured; and he _ refore placed himself under the 


, best medical treatment, with a view of reinstating 
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his bodily health; but, to his dismay, he found the 
latter improved whilst the state of his hearing re- 
mained the same. It was a calamity, which of all 
others, he felt the most; and in luter letters, when 
the affliction had attained its height, he never ceases 
to allude to it. . 


Beethoven was not long in Vienna before he found 
an active friend and patron in Prince Lichnowsky, 
already mentioned. This nobleman received him 
into his house, where he continued to reside till the 
year 1799. The Prince was a great patron of art, and 
an excellent judge of music. He played the piano, 
and diligently studied the works of Beethoven, per- 
forming them with great ability. He endeavoured 
to convince the young artist, whose attention was 
frequently directed by others to the difficulty of his 
compositions, that there was nothing in his style 
which required amendment. Every Friday the 
Prince had a matinée musicale at his residence. Be- 
sides four other musicians whom he engaged for the 
occasion, Beethoven was usually present, and gladly 
heard their criticisms upon his works. It was here 
the great compositions were first brought into 
notice, and many persons had thus an opportunity 
of hearing him play. It was on one of these occa- 
sions that Haydn heard him perform the three 
sonatas, which Beethoven had dedicated to him. 
The rapidity with which Beethoven played at sight 
the most difficult music was the theme of universal 
astonishment, and when once it was remarked to 
him that he had played a presto passage which he 
had never seen before, so quickly that he could not 
possibly have read the successive notes, he is re- 
ported to have replied “That is not at all neces- 
sary. When you read quickly there may be a 
thousand mistakes in the printing; but you take no 
notice of them if you do but know the language.” 

So great was the progress made by Beethoven 
after the advantages which he had had in the sound 
instruction of Albrechtsberger, and subsequently from 
the great master Haydn, that in a few years he had 
laid the foundation of his fame, as a musician, by a 
series of productions which reflect equal honour on 
the teachers and the scholar. After the death in 
1801, of the Elector of Cologne, to whose kind assist- 
ance Beethoven was greatly indebted for his suc- 
cess, he found himself definitively settled at Vienna, 
a city for which he had always felt a partiality, 
although had his native city presented the same ad- 
vantages, his affection for the friends and scenes of 
his boyhood would have prompted him to make it 
the place of his abode in preference. All anxiety 
as to the means of subsistence were now at an end, 
for his popularity as a composer was so great that 
he had a ready sale for all his works, and received 
whatever he demanded for them. Nor lacked he the 
power of expressing the ideas which burned within 
him, for with a soul for music which caught its in- 
spirations amidst the beautiful scenes of nature, 
whose charms he had always loved, he composed 
with the greatest ease. In the open air beneath the 
canopy of heaven, and amidst all that could fire 
his ardent imagination, he conceived those thrilling 
melodies which have made his name so celebrated. 
His ideas were committed to writing on the spot, to 
be afterwards developed and extended, and this ac- 
counts for that freshness and propriety by which his 
music is distinguished. His consummate art was 
in overcoming difficulties, and his playing, though 
not at all times remarkable for delicacy, was always 








brilliant. He possessed the uncommon power of 
varying his subject and carrying it to the very extent 
of completeness. In this respect, except by Mozart, 
he was unequalled amongst modern players. 

One would have imagined that Beethoven, pos- 
sessed of such an ample income as he was gaining 
by his profession, would not have been troubled b 
pecuniary difficulties ; but this was not always the 
case. Though brought up in straitened circum. 
stances, and often dependent upon the bounty of 
others, he did not know the value of money, and 
was at times anything but economical. This was 
the case particularly during his residence with Prince 
Lichnowsky. ‘The dinner hour was four o'clock; 
but to appear at table at that hour was regarded by 
Beethoven as a kind of limitation of his freedom, 
and an irksome restraint against which his wayward 
nature rebelled. He, consequently, often went and 
dined by himself at a tavern, where he had to pay 
an exorbitant price for very much worse fare than 
his kind host had provided. 

The peculiar irritability of his temper was often in 
striking contrast with an overstraining of liberality, 
which frequently involved him in awkward embarass- 
ments. The consequence was that, after the -first 
ebullition of anger was over, he could be induced to 
listen to a reasonable explanation of the matter in 
dispute, then his apologies would be disproportioned 
to the offence he had committed. Many of his 
peculiarities arose from two causes. Constantly 
wrapped up as he was in his musical ideas, he was 
totally ignorant of business and domestic economy, 
and knew very little of what was passing around 
him; in addition to this, his deafness made him 
suspicious, and led him to think that he was always 
being imposed upon. The violence of his temper 
on some occasions led to the most unpleasant scenes. 
He often had quarrels with the waiters of taverns 
and coffee-houses, whom he would denounce as 
thieves and pickpockets, and ultimately had to make 
his peace by a handsome douceur. In places where 
he was known, people became accustomed to his 
eccentricities, and gave him his own way. His let- 
ters from this time became more and more despond- 
ing. He occasionally, for a short time, regained a 
happier frame of mind, but the momentary serenity 
soon vanished when he looked forward to the future, 
and saw no consolation in the prospect. His hope 
of ever attaining perfect health became fainter and 
fainter, as he perceived that many of his favourite 
schemes were never to be realized. Writing in this 
mood to a friend, he said, ‘‘I lead a somewhat more 
pleasant life now. You can scarcely conceive how 
desolate and dreary my life has been for the last two 
years. My infirmity has haunted me like a spectre; 
I fled from men and became a misanthrope, in spite 
of myself, for it is not my nature. This change has 
been wrought by a dear charming girl whom I love, 
and by whom [ am loved in return. During the 
two past years I have again lived some happy mo- 
ments, and for the first time I have felt that mar- 
riage would make me happy. Not that I could 
marry just now; I must still roam about a little 
more. If it were not for my ears, I should have 
long ago travelled over half the world, and now 
I must begin. For me there is no greater pleasure 
than to work at my profession, and exhibit the result 
to the world. Do not believe that I should be 
happy with you in Bonn. What could make me 
happier there? Your very care of me would annoy 
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me. I should continually read compassion in your 


face, and feel myself still more miserable.” 

There is a remarkable contrast between such de- 
spairing lines as these and the business-like charac- 
ter and humour which characterized the letters 
written by Beethoven, during the early part of 
his residence at Vienna. At that time his creative 
power was in full maturity; and in a letter addressed 
to a musician and publisher at Leipsig, he thus 
writes :—‘‘ Right heartily do I thank you for the 
good opinion you have formed of me and my pro- 
ductions, and I often wish that I may deserve it. 
I am likewise glad to hear of your undertakings, and 
wish that if money could be made in our profession 
it might rather fall to the lot of genuine artists than 
flow into the coffers of mere shop-keepers. Your 
intention of publishing the works of Sebastian Bach 
does my heart good, which beats in unison with the 
great and noble works of that Patriarch of music. 
T hope, as soon as we hear that golden peace is pro- 
claimed, to be able to contribute greatly to the suc- 
cess of the undertaking, should you seek subscri- 
bers.” In a merrier mood he thus wrote to the same 
friend, to whom he had become reconciled after a 
short estrangement, from the latter having lent too 
ready an ear to some idle rumours detrimental to 
Beethoven’s character. ‘‘ Are you all mad, gentle- 
men? ‘To propose to me to write such a sonata! 
If it had been during the fury of the revolution— 
but now, when the world is returning to its old 
routine, when Buonaparte has concluded a con- 
cordat with the Pope !—a sonata now! If it had 
been a messa a tre voce, or vespers, I should then 
have instantly taken pen in hand, and have written 
off a credo at once. But such a sonata in these 
renascent Christian times ! ty 


This gaiety, not uafrequently, was followed by 
great nervous irritability, which was chiefly en- 
couraged by a return of his bodily sufferings. It 
was about this period that he completed his third 
symphony (sinfonia eroica) whilst residing at Neile- 
jenstadt, a village near Vienna. In composing, 
Beethoven often endeavoured to concentrate his 
ideas upon some particular locality, or object, so 
as to give his music a definite aim. But, notwith- 
standing this, he was in the habit of ridiculing and 
abusing what he termed, ‘musical painting.” Even 
the greatest master-pieces, like Haydn’s Creation 
and Seasons, did not escape his censure upon this 
score; although he was always disposed to acknow- 
ledge Haydn’s great merit, especially in his Choruses, 
which Beethoven could not find words sufficiently 
to extol, 

It was during the composition of the Symphony just 
alluded to, that the object evoked by his imagina- 
tion was Napoleon Buonaparie, who at that time was 
only First Consul. Beethoven’s admiration of him 
was very great, and he was accustomed to compare 
him with the consuls of antiquity in the time of the 
Romans. The score of the Symphony lay upon his 
table. On the title page, at the top, was inscribed 
the word, ‘“ Buonaparte,” and at the bottom, ‘Louis 
v. Beethoven.” The intervening space was entirely 
blank, and it was a question amongst his friends as 
to how the hiatus would be filled up. One of them 
at length brought him the intelligence that Buona- 


tify his own ambition. He will now place himself 
higher than every one. He will be a tyrant.” With 
these words Beethoven snatched the title page of 
the Symphony from the table, tore it into pieces, and 
threw them on the ground. 

During Beethoven’s residence at Vienna, Steibelt, of 
the Imperial Chapel at St. Petersburg, after having 
made a considerable stay at Paris, arrived there. 
Beethoven’s friends were alarmed lest the presence 
of so celebrated a composer, then in the zenith of 
his fame, should detract from the reputation of their 
own protegé. Much interest was therefore excited 
by the expected competition between the two artists. 
It was at a musical party given by Count Fries, that 
the two rivals met for the first time. Beethoven 
played his trio in B flat (op. 11.), which had not 
been previously heard, but is now amongst the most 
popular of his works. Stcibelt listened condescend- 
ingly, and paid the author some compliments with 
the air of a man convinced of his own superiority. 
He then played a quintet of his own composition, 
and afterwards extemporized, producing much effect 
with his tremolo chords, which were then quite a 
novelty. Beethoven was urged to play again, but 
refused. A few days after the performers met again 
at the house of Count Fries. Steibelt, after having, 
with much applause, played another quintet, com- 
menced a brilliant fantasia, for which he took as a 
subject the Italian air, which forms the theme of 
Beethoven’s variations in the above-mentioned trio. 
This was a pointed challenge, which so provoked 
Beethoven’s friends that they importuned him to 
take up the gauntlet. He was so irritated by this 
deliberate act of defiance, that he held back no 
longer, but moved towards the pianoforte, and seizing 
the violoncello part of Steibelt’s quintet, which was 
lying on the music-stand, turned it (designedly 
or by accident) upside down. With one finger he 
struck a few notes from the part before him, from 
which he formed a subject, and yielding to the inspi- 
ration of the moment, poured forth such a torrent 
of bright and beautiful thoughts, that Steibelt, con- 
founded and overwhelmed, left the room before he 
had finished. From that time he avoided Beetho- 
ven’s presence, and never accepted an invitation, 
except on the express condition that his rival was 
not to be of the party. 

Beethoven, for the most part, exhibited a kindli- 
ness of disposition ; but he was at times excessively 
irritable, and nothing annoyed him more than any 
failure in the performance of his compositions. At 
one of his concerts, at which he produced for the first 
time a fantasia for the pianoforte, with orchestral 
accompaniments, and a chorus, the player of the 
clarionet miscounted eight bars; and as it was a solo 
passage, the blunder was the more apparent. Beet- 
hoven started upin a rage, and abused the band so 
vociferously as to be heard by the whole of the 
audience. ‘Once more,” he at length exclaimed, in 
a voice of thunder, and the musicians overawed by 
his stern looks and commanding tone, submissively 
obeyed. ‘The whole was now repeated, and with the 
most perfect success; but no sooner was the concert 


over than the performers, indignant at the treat- 


ment they had received, mutinied en masse, and 


declared that they would never again play under his 


parte had created himself Emperor. On hearing this} direction. Their anger, however, was but of short 
Beethoven fell into a rage, and exclaimed, ‘ He is| duration; for no sooner had Beethoven finished a new 


nothing but a common man—he will now trample 


composition than curiosity got the better of resent- 
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under his leadership. On another occasion a similar 
scene took place, but this time the orchestra were 
beyond measure enraged, and persisted in refusing 
to play under the guidance of Beethoven ; so that, 
desirous of hearing the rehearsal of his piece, and 
yet compelled not to be present, he was obliged 
to remain in the ante-room. It was a long time be- 
fore this quarrel could be made up. 
The capricious and peevish nature of Beethoven’s 
character was noticed by all with whom he came 
into contact, and was the source of great trouble to 
his friends. Albrechtsberger, with whom he studied 
counterpoint, and Salieri, who instructed him in com- 
position, agreed in lamenting this peculiarity of his 
disposition, He was so wayward that he paid little 
attention to the subjects of study placed before him ; 
and thus he had to learn by experience what might 
have been arrived at by a much shorter read, had he 
chosen to be guided by the judgment of others. He 
was not singular in acting upon the mistaken notion 
that rules are the fetters of genius. Rossini was a 
careless student, and used to annoy his master, the 
venerable Padre Mattie, as much as Beethoven did 
Albrechtsberger, trusting for his harmonious effects 
more to the guidance of his own perceptions than to 
the dicta of theorists. When in reading over his 
scores, he observed an infringement of some rule, 
instead of correcting it, he would mark it with a 
cross, writing on the margin “ Per soddisfazione de’ 
pedante.” ‘‘For the satisfaction of the pedants!” 
The fact is that theorists sometimes attach so much 
importance to arbitrary rules, that beginners, in the 
warmth of their imagination, are disgusted by them, 
and endeavour to avoid all restraint by yielding to 
no authority, except some inward impulse of their 
own in matters of taste and propriety. ‘‘The best 
and soundest rules,” it has been well observed, 
—‘‘even those which are susceptible of the most 
general application—must sometimes yield to the im- 
pulse of that high order of genius which can ‘snatch 
a grace beyond the reach of art ;’ but the frequent 
disregard of the laws of harmony, as established and 
taught in the schools, which we find in thé works of 
modern musicians, is in a great measure the fault of 
those laws themselves, many of which are no longer 
applicable to the practice of composition. We can- 
not indeed, conceive anything more absurd than the 
present system of scholastic discipline, to which the 
young musician is subject. After his genius has 
been cramped and confined by a long course of pre- 
cepts, restrictions, and prohibitions founded on the 
practice of the seventeenth century, he is told that 
most of them are antiquated and obsolete, and that 
there is no longer any occasion to mind them.” No 
wonder, therefore, that a man with the exuberant 
fancy of Beethoven should have looked with distrust 
upon a study which tended to cramp his fertile 
imagination, and we must forgive his boldness and 
independence, though exercised at the risk of a 
sacrifice of the first principles of his art. 
(70 be continued.) 
SACRED MUSIC. 
By Henry C, Luxy. 


In our juvenile days we remember sitting at a 
window in the house of a serious lady, when an organ 
in the street began to peal forth the most doleful 
succession of sounds ever put together by mortal in 


involuntary expression of horror at the infliction was, 
however, immediately succeeded by abject contrition 
for the utterance of any opinion upon the composi- 
tion; for we were angrily told that it was ‘sacred 
music ;” and therefore it was not to be expected that 
we should derive any agreeable sensation from hear- 
ing it. Even in these early days, this frank con- 
fession of the mission of ‘sacred music,” appeared 
strange to us. We had been taught to believe 
that religion was the solace of man during his brief 
sojourn upon the earth—that his moments of sad- 
ness were made happier, and even his moments of 
gladness tempered and subdued by the benign influ- 
ence of his pure and steadfast faith. If, we reasoned 
with ourselves, religion be really compounded of 
gratitude and hope, how can this be religious music; 
for assuredly the only gratitude we felt was when it 
had ceased, and the only hope it raised was an in- 
tense one that we should never hear it again. Years 
have rolled on since then; but who can ever forget 
these early impressions ; and who, indeed, can even 
doubt that much of the feeling we have mentioned 
still lingers with a large number of the middle 
classes? Are there not many persons who will listen 
with resignation to compositions containing not even 
the germ of religious inspiration, provided they are 
told that the word “sacred” is engraved upon the 
title-page? And if this class exist, is it not likely 
that it will be liberally supplied with the article it 
requires? Weigl, the composer, was once asked 
why he did not write any more operas: ‘ Ah,” he 
answered, with a sigh, ‘“‘{ am getting old; I have 
no more ideas; I now only write Church Music.” 
If our readers ask for some specimens of the indivi- 
duals who are satisfied with the mere outward sem- 
blance of a faith, let them search even in the adver- 
tisement columus of a daily newspaper, and they 
will be at once assured of their existence. We 
select one, which appeared a short time since. 

MO DRAPERS’ ASSISTANTS.—WANTED, a 
Young Man, of Christian principles, to dress fancy millinery 
and silk windows fer a first-class pushing house of business. 
Apply to—. 

It would be curious to enquire how this immacu- 
late young gentleman’s Christian principles are to 
be shown in action. Being fully impressed with the 
vanity of worldly display and undue love of finery, 
how can he do violence to his feelings by dressing 
“fancy millinery and silk windows” with all the 
colours of the rainbow? Again, is not a “ pushing” 
house of business rather opposed to his avowed prin- 
ciples of peace and good-will to all mankind? Why, 
this is positively advertising for a martyr. 

Whilst serious words can pass for religion, is it to 
be wondered at that sombre notes should pass for 
religious music? It may be asserted tbat sacred 
music must not be frivolous: certainly not ; but that 
is no reason that it should be depressing. No one 
can say that Handel's air, “I know that my Re- 
deemer liveth,” for instance, is secular; but the 
music, so far from expressing despondency, 18 as 
instinct with the cheerfulness of a pure and confi- 
dent hope as the words to which it is allied. Com- 
posers who have true religion in their hearts, give 
earnest expression to their faith through the medium 
of music which shall move the feelings of others in 
sympathy with their own; but mere writers for the 
religious market, to be serious must be dull; and, 
the trick of “sacred” harmonies once learnt, any 
amount of religious music can be thrown off in apy 
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Jt has been well said by Mr. G. A. Macfarren, in 
one of his articles on the ‘“‘ Music of the English 
Church,” that the singing of hymns to the popular 
tunes of the day, ‘‘ has been acted upon with wanton 
extravagance, reckless alike of all effect and of all 
consequence, save that of giving a passive pleasure 
to the vulgar crowd, and of gaining a momentary 
popularity for the local practiser of the system.” 
Here, indeed, is an attempt to escape from the 
dulness of which we have been speaking; but let us 
take another extract from the same article before we 
comment upon this significant fact. ‘The tune of 
Miss Ann Catley’s Hornpipe, so called because that 
favorite of the public was wont to dance to it, was 
originally sung by the same versatile performer in 
Kane O’Hara’s dramatic piece, The Golden Pippin, 
as a song named ‘The Guardian Angel ;’ this name 
gave it sufficient odour of sanctity for Madan, the 
popular preacher of the Lock Chapel, to include 
it in his collection of hymn-tunes, where it first 
figured under the less pious and far less significant 
title of ‘Helmsley.’” Mr. Macfarren afterwards 
speaks of the tune called ‘‘ Rousseau’s dream,” which 
was a dance in a comic opera; and ‘“ Pilerims of the 
Night,” an womitigated French dance tune, as two 
good specimens of secular airs which have been 
Could more 





strains, provided only that they have been properly 
sanctified by a sacred title. 

But it is not by thus desecrating the Church that 
we would desire to introduce music of a less lugubri- 
ous character than we have alluded to in the early 


part of our remarks. We know that secular tunes 
are usually inseparably united in the mind with 
secular ideas; and compositions therefore written 
to sacred words, should always spring from the 
mind of one who (like the grand old church com- 
posers) can glorify in notes the faith in which he 
believes. 

But our object here is not so much to define what 
music is admissible for our Protestant Church ser- 
vice, as to speak of that which should be fitly in- 
troduced into the family circle. Presuming on the 
ignorance of the public, a large trade has lately been 
carried on in what may be called “Sabbath music ;” 
and in the interest of true art, as well as true reli- 
gion, itis good that this subject should be properly 
ventilated. We can, of course, have no objection to 
the works of the true writers for the Church being 
included in such a selection: but when we find that 
the majority of these are garbled portions of move- 
ments, taken at random from various composers ; 
short pianoforte pieces, with interpolations intro- 
duced by the bungling “ arrangers ;” and airs, which 
by some sacred title, are made to look religious; 
with vapid and tedious variations, (so that vanity 
and devotion may be simultaneously appealed to) 
we think it high time that a warning voice should 
be raised against a system so pernicious in its effects. 
The best specimens of real sacred music lie aroun 
us all, and are to be purchased at a price within the 
Teach of every one. Why, then, have recourse to 
bundles of heterogeneous materials labelled ‘‘ Sunday 
Firesides,” or ‘Holy Recreations?” Handel, Haydn, 
Mozart, Mendelssohn, and imany others, have sup- 
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ing up to fit them for the “firesides” of all who 
feel that religious words can only be united to reli- 
gious music by those chosen few, who are impressed 
with the sacredness of their trust. 

But it would be good, if possible, to widen our 
collection of such music by the occasional introduc- 
tion of compositions, which, if not named “sacred” 
by the composer, are no less capable of producing 
the truest feelings of devotion. We agree with 
Mr. Macfarren (as we have already said) in his as- 
sertion, that the words to which music has been 
originally set, will intrude themselves upon the mind 
whenever the notes are heard; but we particularly 
wish to enforce the fact that instrumental composi- 
tions have no such character originally stamped upon 
them. It is true that certain “ social surroundings ” 
may have clung to many of them; but, abstractedly, 
the character of a composition is determined by the 
feeling it expresses. Some of the slow movements 
of Beethoven’s Sonatas, many of Bach’s works, and 
several of Mendelssohn’s ‘Lieder ohne worte,” for 
instance, are truly religious; in proof of which 
Gounod has written an “‘ Ave Maria” to Bach's first 
prelude, in C. The admission of such works as 
these will tend materially to elevate the tone of 
Sunday evening music. Our opening remarks as to 
the absurdity of supposing that anything sacred 
must be absolutely dull, will, we are sure, be en- 
dorsed by all who have true religion in their hearts ; 
and to such only we appeal. The subject has the 
deepest interest; and, to those who can calmly re- 
fect upon it, the truth must be obvious, that as a 
man is not necessarily religious because he is serious 
—£0 music is not necessarily religious because it is 
doleful. 


HER MAJESTY’S OPERA. 

Tue general execution of Fuustat this theatre has scarcely 
satisfied the admirers of Gounod’s music; for although 
Madlle. Nilsson looks the part of Margherita to perfection, 
there is a coletness in her delivery of much of the im- 
passioned vocal music which renders the part colourless to 
those who are thoroughly imbued with the characteristics 
of Goethe’s heroine. Signor Ferensi, too, has no claim 
whatever to be admitted asa first tenor in a lyrical theatre 
of the highest class: and his assumption of the arduous 
part of aust is too great a trial to the forbearance of so 
exacting an audience. The revival of {7 flauto Magico 
has been a most weleome one, since it gave us the opportu- 
nity of hearing Madile. Titiens, as Pamina, Madlle. 
Nilsson, as Astyif/iammante, and Madlle. Sinico as Papagena. 
Madlle. Nilsson, althou sufiering from indisposition, 
was encored in the air “ Va ritorla,” the last movement of 
which she repeated with such obvious difficulty that no 
person could have been surprised at her being compelled 
to omit her second song altogether. W hen will audiences 
cease to exact, or singers cease to respond to, a tax so 
thoroughly absurd and obnoxious? <A notice of the per- 
formance of Jl Flauto Jagico would be incomplete, were 
we not to mention the excellent acting and singing of Mr. 
C. Lyall, as Monostatos. 




















ROYAL ITALIAN OPERA. 


Tur revival of Gounod’s opera Romeo e Giuletta at this 
establishment has had the effect of increasing our admira- 
tion of Madlle. Patti’s Juliet, and our wonder at the 
absurdity of Signor Mario being put forward in a part 
which he is obviously unable to sing. Respecting the 
chorus, we have already had a word to say on more than 
one occasion; and a letter from a correspondent in our 
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present number, shows that we by no means stand atone 
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choral music is usually presented to the audience. Amongst 
the new comers we must make favourable mention of 
Madame Rey-Balla, who, although her voice sounds some- 
what worn, has made a good impression as Valentine, in 
the Huguenots, and as Margherita, in Gounod’s Faust. 
Signor Chelli, a nervous tenor, but with a good person 
and manner, may yet do more than he could hope to do 
asthe Duke, in Rigoletto. Madlle. Lucca departed, as usual, 
somewhat abruptly ; and the long-promised Domino Noir 
was produced, with Madame Lemmens-Sherrington and 
Signor Naudin in the principal parts. The season closed 
on the 28rd ult., with a patch-work entertainment, for the | 
benefit of Madlle. Adelina Patti, the most loyal and 
dependable artist of Mr. Gye’s company. 


PHILHARMONIC SOCIETY. 


Tue extra complimentary Concert given to the sub- 
scribers at St James’s Hall, on the 17th ult., proved one 
of the very best performances of the season, in spite of 
the disappointment felt by the numerous audience at the 
absence of Madlle. Titiens, from indisposition. The 
« Jupiter” Symphony of Mozart, placed first in the pro- 
gramme, was played with a delicacy and precision perfectly 
delightful to listen to ; and the composition itself, in these 
days of musical mysticism, seemed quite refreshing. | 
Professor Bennett’s ‘* Fantasia Overture” illustrative of 
Paradise and the Peri, is one of those genuine pieces of 
pure writing springing from a school of composition which 
can never die. Theinstrumentation is charming through- 
out; and the Philharmonic Society, for which in 1862 it| 
was expressly composed, would do well to give its sub-| 
scribers and the public, more frequent opportunities of} 
hearing it. Mendelssohn’s “Italian Symphony,” very 
excellently performed, was an attractive feature in the 
prograrame ; and Weber's “ Jubilee” Overture served to 
play the audience out of the hall, although all musicians 
know that it is deserving of a better office. Mr. Charles 
Hallé’s performance of Beethoven’s pianoforte Concerto 
in G, was, as usual, faultlessly correct in mechanism, and 
unmarked by any startling reading which could offend 
the most fastidious listener, He introduced Beethoven's 
own cadences, and mastered their difficulties with the 
utmost ease. In consequence of Madlle. Titiens’ absence, 
Madame Trebelli-Bettini gave the Page’s song from Les 
Huguenots, and “ Di tanti palpiti,’” and was received in both 
with much applause. Madlle. Nilsson (although obviously 
suffering from indisposition) sang Beethoven’s Scena, “ Ah 
perfido,” with wonderful effect, rousing the audience to per- 
fect enthusiasm, and proving that she is fully capable of 
sustaining as high a place in the Concert-room as she 
already occupies on the operatic stage. Mr. Santley gave 
a fine rendering of Handel’s song trom La Resurrezzione, 
“© O voi dell’ Erebo,” (of which we spoke on the occasion 
of his performance of it at the late Handel Festival) and 
also sang with equal effect the air, “ Sei vendicata,” from 
Dinorah. Throughout the evening Mr. Cusins conducted 
with a steadiness and decision of purpose which cannot be 
too highly commended. 








GALLERY OF ILLUSTRATION. 

Tue entertainments provided at this establishment 
appeal more to the dramatic, than the musical, critic; and 
little therefore can be said by us on the piece lately pro- 
duced, called Inquire Within (written by Mr. Burnand), 
than that it afforded Mr. and Mrs. German Reed and Mr, 
John Parry the usual opportunities of appearing in a 
variety of characters, and that they supported them with 
their accustomed ability. The few songs introduced (the 
composition of Mr. German Reed), although without much 
pretension, are pleasing and well adapted for the purpose 
for which they are written. A good word should be said 
for Miss Annie Sinclair, who sings and aets with a grace 
and intelligence which augurs well for the future. Mr. 
John Parry’s excellent musical sketch, illustrative of a 
public dinner, is still received, as it deserves, with the 





A Concert was given by Mr. John Thomas, 
the eminent harpist, at the Hanover Square Rooms, on 
the 24th June; when, as usual, a band of harps formed a 
prominent attractionin the programme. Mr. John Thomas's 
performance gave the utmost satisfaction to a numerous 
audience, especially in several of his own compositions, 
He was also highly successful in duets with Mr. J. B. 
Chatterton and Mr. T. H. Wright. Miss M. Watts, Miss 
Edith Wynne, Miss Elena Angéle, M. Jules Lefort, and 
Mr. Lewis Thomas were the vocalists ; and special men. 
tion must be made of three excellent songs, the composition 
of the Concert-giver, “ A Maiden sat upon a rock,” (sung 
by Miss Watts), ‘‘ Home and Love” (given by Mr. Lewis 
Thomas), and the “ Guardian Spirit” (very effectively 
rendered by Miss Elena Angtle). Mr. Benedict conducted. 


Tue Concert of Mr. Charles Gardner, the 
pianist, which took place at the Hanover Square Rooms, on 
the8th ult., contained anattractive programme, although we 
think that in these days of “ Recitals,” the Concert-giver 
might have fairly given himself more to do without sub- 
jecting himself to the charge of vanity. What he played, 
however, he played well ; his performance including 
movements from Corelli’s Pastoral Concerto, Mendelssohn's 
Duet (Op. 17), for pianoforte and violoncello (in which he 
was joined by M. Paque), and two light compositions of 
hisown. ‘The principal vocalists were Miss Anna Jewell, 
Miss Robertine Henderson, Mrs. Osborne Williams, Mr, 
Cummings, Mr. Wallworth, and M. Jules Lefort He 
was also assisted by Mr. Richard Blagrove (concertina) 
and Mrs. Richard Blagrove (Miss Freeth) pianoforte. 


Tue City Musical and Elocutionary Society 
gave an Entertainment, uncer the management of its 
director, Mr. F. M. Wenborn, on the 16th ult., at the 
Albion Hall, where the meetings are held on Friday 
evenings. Miss Mabel Brent, Mr. Montem Smith, Mr, 
Frank Percival, Mr. A. J. Hubbard, and Mr. B. Trotman 
were the solo vocalists, and gave entire satisfaction in the 
music allotted to them. ‘he choruses in the Macbeth 
music, &c., were carefully sung by members of the Society ; 
and in the course of the evening several recitations were 
excellently rendered by members of the elocution class, 
The hall was crowded; and much gratification was 
expressed at the result of the first entertainment given by 
the Society in its new form. 


An Organ was opened on Sunday, the 19th 
ult., at the church of St. Philip the Evangelist, Camber- 
well. It is built by Bevington, of Soho Square, and is a 
very fine toned instrument. Mr. John Ortton (organist 
of the church) presided at the organ, and played the 
accompaniments to the services, and his own voluntaries, 
in a very excellent manner. 


Tue admissions to Herr Hagemeyer’s Concert, 
on the lst ult., arrived at our office on the 2nd, We 
scarcely see the necessity for the Concert-giver to tell us why 
the faculty of music was bestowed upon mankind, on the 
fly-leaf of his programme ; nor do we find that his desire 
to “promote musical progress” is carried out in the 
selection of compositions at his Concert. Young students 
should have good music placed before them ; and if Herr 
Hagemeyer be desirous, as he says, of soliciting the co- 
operation “of all persons interested in the progress ot 
musical education,” he must bear to be told that presenting 
two tickets of admission to every purchaser of his «* Grand 
Valse de Concert,” is scarcely an effectual method of 
furthering his object. 


Miss Acnes ZrMMERMANN was lately sum- 
moned to Windsor Castle; and had the honour of pet- 
forming several pianoforte pieces before H.R.H. Princess 
Louis, of Hesse, the Princess Louise, Prince Leopold, &c. 
By desire of the royal party, she played some of her own 
compositions, and also her lately published arrangements 





most unqualified marks of approval, 


from the works of Bach. 
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Tue Trinity Choral Society’s last Concert of 
the season took place at the Architectural Gallery, on 
Thursday evening, the 11th ult. The programme in- 
cluded Mendelssohn’s Hear my prayer, several favourite 
Part-songs, and Romberg’s Symphony for Toy Instru- 
ments. The artists were—Miss Fanny Holland, Mdlle. 
Marie Gondi, Mdlle. Spagnoletti, Mr. Alfred Hemming, 
Mr. Ralph Wilkinson, Herr Wilhelm Ganz, Herr Willem 
Coenen, and Mr. J. W. Elliott. Mr. Albert Lowe 
conducted, 


Mr. Henry Baumer gave his final Amateur 
Soirée Musicale for this season, at the Concert Hall, Store 
Street, on Thursday evening, the 9th ult., before a 
numerous audience. Mr. Baumer’s vocal classes executed 
with much success, a selection from Der Freischiitz 
(forming the first part of the Concert), and a variety of 
choruses, part-songs, and solos. Mr. Baumer and Mr. G. 
F, Goodban played with much effect the overture as a 
duet for the pianoforte, and also accompanied on the 
harmonium and pianoforte, The Concert being a private 
one, the names of the singers were not stated in the book 


of words; but we may mention that the song “ Beautiful 


May” (from G. A. Macfarren’s Cantata May- Day), 
Benedict’s variations on the Carnival of Venice, a chorus, 
“ Gipsy Life,” by Schumann, and a trio, ‘OQ Memory,” by 
Henry Leslie, were exceedingly well given. 


Mr. Lanspowne Corrett’s third, and last, 
’ 


Matinée, took place at the Store Street Rooms, on Wed- 
nesday, the 22nd ult. The Concert was supported by 


Signor Caravoglia, and about twenty of Mr. Cottell’s 


pupils, amongst whom may be mentioned, two very suc- 
cessful debutantes, Mdlle. Marie Villiers, and Signorina 
Giuletto Vendura. Sidney Smith’s “Fantasia,” Les 
Huguenots, arranged as a pianoforte duet, was well played 
by Mrs. Lansdowne Cottell and Miss Philippa Villiers ; 
and Mr. Reginald Soppitt was highly effective in the song 
of “The Wanderer,” by Hesco. ‘The conductors were 
Herr Lehmeyer and Mr. Lansdowne Cottell, who has de- 
termined to establish an English Opera Company, owing 
to the success of his Matinées. The Concert was well 
attended, 


A small pamphlet has been forwarded to us 
from New York, containing a sketch of the life and 
career of Madame Parepa-Rosa. Her success as a first- 
class vocalist in America appears to outlive most of those 
artists who obtain so sudden a reputation in a strange 
country ; and we much doubt whether her newly-acquired 
friends will now be prevailed upon to part with her. 


We have received the Report and Balance- 
Sheet ot the Worcester Festival Choral Society for the 
year 1867-8, by which it appears that, although the sub- 
scription to the Concerts has been recently raised, and the 
number of subscribers thereby reduced, the current 
expenses of the year have been more than met. The 
Committee has now taken in hand the restoration of 
the organ, which formerly stood in the Music Hall; and 
propose that as soon as the instrument is freed from debt, 
aresolution shall be passed which shall secure it for the 
permanent public advantage of the City, ‘and for the 
use of any subsequent Society, having the same or similar 
musical object as at present, which may succeed this 
Society in case of its dissolution.” 








Rebiews. 


Novetio, Ewer anp Co. 


Novello’s Parish Choir Book. A collection of Music for 
the Service of the Church, by Modern Composers. 
This important collection of Church Music is prefaced 
by the following remarks :— 


veral arrangements, of the Te Deum laudamus, adapted 
especially for country churches, determined to endeavour 
to supply the want. 

* Accordingly they put themselves in communication 
with some of the most eminent Church-music composers, 
and also with Messrs. Novello, Ewer and Co. Several 
composers entered into their views, and Messrs. Novello, 
Ewer and Co. expressed themselves as being willing to 
co-operate heartily in the work. 

“ The compositions which are now offered to Church 
choirs and the public generally, are the first fruits of the 
effort made by the Ely Diocesan Church Music Society ; 
it will be understood, however, that each composition is 
to be regarded as resting upon its own merits, and that 
the Society claims no other share in the work than the 
credit of having first conceived the idea, and put in mo- 
tion the machinery by which it has been produced. It 
may be added that, in the belief of the Society, the names 
of the composers may be regarded as a sufficient guarantee 
for the character of the music.” 

The first paragraph of this preface strikes us as con- 
taining a statement which, admitting it to be true, is 
somewhat short of the whole truth. No doubt, “one of 
the principal desiderata amongst parish choirs was, and 
is, a number of settings of the Ze Deum laudamus.” But 
do not parish choirs occasionally experience a desire to 
give a musical rendering to the remainder of the Can- 
ticles, to say nothing of the Communion office ? 

Messrs. Novello appear to have thought so, for we find 
a few of the Ze Deums have been supplemented by the 
remaining Canticles, and published as a complete service, 
Morning, Evening, and Communion. If we were willing 
to admit that parish choirs have no desire for any musical 
setting of the Canticles other than that to the Ze Deum, 
all we can say is, they ought to have; and the same 
arguments which serve to prove a setting necessary to the 
Te Deum, apply with equal force to the other Canticles 
and anthems. It is possible we may be doing an injustice 
to the Ely Committee in supposing that they did not intend 
carrying out their suggestion to its legitimate conclu- 
sion; for they certainly speak of the present collection as 
the first fruits of their efforts; let us therefore hope, for 
the sake of parish choirs, that this implies a promise of 
the complete fulfilment of their task. That Messrs. 
Novello have carried out what we presume to be their 
part of the bargain is abundantly manifest. Whether 
the thirty odd composers have done themselves credit 
individually, or added any lustre to their art collectively, 
is a matter which we now propose to look into. The 
Ely Committee cautiously decline to render themselves 
responsible for the correctness of the harmonies, or the 
appropriateness of the settings; but they add a record to 
the effect, that they suppose the names of the composers 
might be regarded as a guarantee for the character of the 
music; which remark is, at the same time, innocent and 
refreshing. 

Seriously, however, a musician who designs to give a 
musical illustration to the noble thoughts contained in 
this Hymn to the Creator, takes upon himself a task of 
no little responsibility and importance. First of all, his 
desire to give the text an adequate interpretation is 
balanced on the other side by the necessity of making 
the composition as short as possible. In like manner, any 
desire to give an ornate rendering could only result in 
placing the composition altogether out of the reach of 
that class of choir for which it was distinctly intended. 
Consequently, every composer starts weighted with the 
following responsibility, viz., the music must be short and 
easy. ‘To gain these points our composers have made 
use of three different modes. First, there is the four- 
part arrangement, the outcoming of those who consi- 
der that country singers prefer to sing in parts, even 
if it involve an extra amount of labour in getting up 





“The Committee of the Ely Diocesan Church Music 
Society, finding that one of the principal desiderata |. 


amongst parish choirs was an arrangement, or rather se-|or dislike, hold their own theories; one of the strongest 


the music. Then there is the unison treatment, pro- 
jected by those who, without caring what singers like 
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of which is, that unison-singing is the only method 
by which congregational worship can be thoroughly 


earried out. They also hold that an unison treatment 
offers unusual facilities to the use of a free organ-part— 
which latter fact gives the composer a wider scope for 
the display of his inventive faculties. Thirdly, there is 
the chant-form, sometimes in unison, and sometimes in 
four-part harmony. As with everything else, there 
a good deal to be said in favour of this system by its pro- 
moters; and no doubt they use their strongest argument 
when they lay claim to the fact of its being the simplest 
of all forms. Of these three, the most musicianly in our 
opinion is undoubtedly the unison treatment as (in 
theory, if not in practice) it is the most complete. Organ 
playing is at this time making rapid strides through- 
out the country. The man who used to be famous for 
his rendering of the Kyrie from Mozart’s Twelfth Mass, 
or Handel’s Pastoral Symphony, stands no chance of recog- 
nition now, as a performer, unless he is capable of decently 
working his way through a sonata of Mendelssohn, or a 
fugue of Bach; consequently there is no fear of overtax- 
ing the capabilities of a country organist of the present day 
by anything that could be put in the accompaniment of 
a service for parish choirs. This fact, in itself, offers a 
wide scope to the composer; and when we add that the 
voice-part gains additional effect from numbers, without 
any special reference to the individual capability of 
those numbers, we think we have adduced sufficient argu- 
ments to prove that it is the most intrinsically valuable 
in practice as well as theory. Undoubtedly there are 
other disadvantages in the four-part arrangements, tor 
in addition to the difficulty of singing in parts, they entirely 
preclude the possibility of any aid being rendered by the 
congregation. The dictum, that no me mber of a congre- 
gation, “other than a musician, should join in harmonized 
singing, has as much force now as it ever had. And 
speaking with regard to congregational worship in ordi- 
nary parish churches, four-part music is as decidedly 
repellant as unison is the reverse. Under those circum- 
stances it appears curious that so large a majority of the 
thirty composers, whose names are here given, should 
have chosen the four-part setting in Preference to the 
unison; but when we remember that singers prefer to 
sing in parts, without caring one jot what the effect may 
be, even with the addition of the inevitable congrega- 
tional adornments—men growling the air an octave below 
the proper pitch, and women improvising ‘a “ second,” 
some notes above the melody—the extra demand for part 
music caused by this mistaken notion naturally produces 
an extra supply. 

Against the liberality displayed in the selection of com- 
posers to carry out this important work, not a word can 
be said; it includes the name of almost every English 
composer now living, who has made any mark in the 
musie of the Church, in addition to some few who have 
yet to do so. Cathedral, Collegiate, Parish and district 
Church organists, musical amateurs, clerical and lay— 
together with one or two whose achievements have been 
rather in connection with secular than with sacred music 
—it seems difficult to imagine how the list could have 
been extended with any advan ; to our mind it is 
quite exhaustive. 

As we now propose to sit in judgment on these compo- 

sitions, it vould be well to give some preliminary notion 
of the means by which we purpose testing them. We 
have already expressed an opinion on the necessity of 
their being moderately easy, and decidedly taking in 
character; that is, melodious without being weak, and rich 
in harmony without being needlessly chromatic; we con- 
sider also, that as they are the productions of people living 
in the 19th century, they should be modern in notation 
and feeling. That, as ome painters do not consider it 
necessary to copy the angularity of Van Eyck, or poets 


is 








| Phillis. 


bons, should be carefully reproduced. Surely the Chinese 
blunders in the way of an inartistic reproduction of old 
works by our ablest architects, ought to act as a warning 
against ‘this unfortunately too general mistake. We must 
consider that in the endeavour to be simple and easy, the 
composer should never forget he is an artist, and as such 
is bound to throw as much feeling into his work as he 
is able, without injuring the clearness and simplicity of 
the whole. Nothing, perhaps, in the entire range of 
Psalms and Hymns of praise can equal the Ze Deum 
laudamus in loftiness of thought, or variety of expression, 
‘Therefore, as a mere vehicle for musical exposition, it is 
most valuable; but, if considered as an offering from the 
being to the Creator, the vastness of the work is increased 
materially. This view of the question can hardly be over 
estimated, and we commend the thought to the thou. 
sand-and-one tyros who worry the lives out of musical 
men of standing, by sending small comgeninn which 
they sometimes modestly hint “ might do for a Sanetus,” 
Great heavens! do they suppose that the Eternal Song, 
sung by “ Angels and Archangel Is, and all the company of 
heaven,” ean be adequately rej presented by the arrangement 





‘lof trash, when the inspired genius of Beethoven failed to 


encompass it. That such thoughts as these shoud sink 
deeply into the hearts of churci-musicians is absolutely 
necessary before anything can be produce ed deserving the 
name of sacred music. Whether these considerations 
have had any influence in the production of these Z 
Deums we must now ascertain. 
(Lo be continued.) 
de L’Espérance. Melodie pour Piano. Par J. 
Schiffmacher. 

A pLacip melody, sung with the thumb of the right 
hand, and afterwards given to the fourth finger, witha 
triplet accompaniment. The treatment of this compos- 
tion is marked with extreme elegance in every phrase, 
The lingering upon the Dominant, before the return to 
the subject, has an excellent effect ; and the coda, with a 
reminiscence of the opening theme, is thoroughly in 
character with the sentiment of the piece. 


Chant 


Allegro for the Pianoforte. 
Scherzo for the Piunoforte. 
Both composed by J. Baptiste 


although light in 


A Frolic. ; 
Calkin, 
racter, 


cha are dis- 





THEsE pieces, 


tinguished by a musicianlike treatment, which removes 
them from the ‘“ Morceau de Salon” style, so unfortunately 
prevalent in the present day. “ Phillis” opens with a 


melodious subject in G major, harmon ized with much 
skill. This theme, often repeated throughout the com- 
position, is freed from monotony by the variety of harmony 
with which it is associated; and many of the transient 
modulations are as pleasing as they are ingenious. The 
piece must be carefully and intelligently studied by a 
pianist ; but it willamply repay the trouble be stowed upon 
it. ‘The second on our list, * 4 Frolic,” isa light and 
play ful Sche zo, by no means easy to play with the 
delicacy of touch which the subject demands; the ex- 
tended arpe ggios in the left hand requiring more Ww atch- 





fulness than is usually demanded in pianoforte musie 
merely written for sale. The passages are extremely 
refined: and where the grace .of the composer can b 


reflected by the performer, the piece cannot fail to please. 
O Mother dear, Good Night. Serenade. Composed by 
B. Tours. 

A coop contralto singer would make this og highly 
effective; the path etic words, ‘translated by Dr. H. W, 
Dulcken, from the German of L. Uhland, bein; eto: sified 
by the thoughtful music of Mr. Tours. We ‘might have 
desired a little less of the numerous chromatic progressions 
in the accompanin nent to so simple a theme: but on the 
whole it is carefully harmonized. We perceive that the 





the obsolete phraseology of Chaucer, so musical men 
should reject the absurd notion that in w riting for the 
Caurch, the peculiarities of Tye , Byrd, Tallis and Gib- | 





Serenade has been sung by Madame -atey-W hytock; and 
|feel certain that the composer cou ld have no more able 
{exponent of his music. 
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The Musical Ti:nes, Che Marbhest-tide Thanks gibina. 


“They joy before Thee, according to the joy in harvest.” 


Written by the Rev. 8. Curips Ciarxe, M.A., 
Vicar of S. Thomas, Launceston. 


Londoa: NovELLo, Ewer anp Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 





















Composed by Josep Barney. 
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*,* These three hars should be first given out on the Fall Organ, and afterwards repeated by the Voices alone. 
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“ALL THY WORKS PRAISE THEE.” Full Anthem for Harvest, by E. H. Tuorxe. Vocal Score, 1s. Vocal Parts, 1s. 


London: Novello, Ewer and Co, 





St 1, 1863 


ay 


5 
a 


pee 


ass gy 


me 
5 
& 


x) 


Ls 





The Musical Times, THE HARVEST-TIDE THANKSGIVING. August 1, 1863, 
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“PRAISED BE THE LORD.” Full Anthem for Harvest Thanksgiving. by CHartes Strecaty, Mus. D. ¢ antab. 
Vocal Score, Is. Vocal Parts, 1s, London: Novello, Ewer and Co. 
































The Musical Times, THE HARVEST-TIDE THANKSGIVING. Ausust 1, 1368, 





mf -r q oN ! 

















A 1: : er 
Ht SSS x—+-} wae 2 He 
= ay —— ee Se — te 
: = — “te RAMOS oY oo 2! Sah, 
= oP a el 














10. The valleys, thiek ) |! ugh and sing . { Let all, who sow } ge - ther a Their! lar - yest - | de Thanks - giv - - ing. 
with cdrn, do f “* ‘wae U and reap, i | t4 j b \ | dl ne ee 
' , me Ff ~~ c] 
m, Qo ee. Sa AIH 12 
fe st ae a nee oe alae eet EE ; 
- ==le == == 2S —T? oS —— 










































































































































































T 
i 
t 
ae 
Oo 
I 
aS 
pe 
Tt 
I 
— mf — a. 
a t HH | 
a 
oe | a So- 
i e be . . 
11.For all the bless- } mer cy gave, f saa Reed, that we have In Har - vest -tide Thanks - giv - - ing, 
: seasonal ar ~ ay . 
ings, Lord, Thy f 5 L best member J 7 Lf l 
oa 2 Fe 
- i | . 
3 = i i | 7a ob 
. q 
WY ! 
it - . ) ] j 
fe } | T ti a4 -c— “Sf Sot vot 
| oe ae - —— ae " . mae > Te 
= === SS = eee a a sot be nk 1K 
il CO—-F? oe r me == O . =a ai 
ga Oe a ; | $5 S- -o- gy 
P | Gt. Org. 
Ww o- t Co I~ | ie 
‘ ' 
r Oe t T ry | a ] } 
SSS 
ot ide OS tf | 1 ea S SereRerrescs 
ws il | Peco 8B Cas 2 pEe502e- 
-_— | — 





“f Allglory, laud) , 


ry, 3 homage be In Har -vest-tide Thanks - giv - ing. 
{ audéndless f 




































maul 
ing 3 
eedit 
refre: 
sult 

riene 
80 lit 
startl 
cises 
judici 
to stu 
cisely 
above 
admit 
illusti 
melod 
that t 
the ¢ 
object 
and 
that : 
anxiou 
quick 
” 


Ye 
QUCSs, 





always 




































































Seine sa: ae _— 
2 (eq ae eee et 
i t Pe 1 s 
i i — et aS} 
- ' { HOM 
= \ 
rs a es r = rm 1 ] 
i eine ae 
Bt — 4h ete Se NN SE ETT OT RAN 
: ae aad So oe O OL O 06-8. 
Ss Sarg | | ee” 
pone | J | | op i ; 
Be RIT oF eae PY 2) A 
{A =e a $3 5 ote Pe fer 
SS Se eS SS LS SS } 
Ye Spe ee | 6B- i 





i tely by Nove cwer, and C rice 1s. 6d. per hundred. 
She words of this Hymn are published separately by Novello, Ewer, and Co., price 1s. 6d. 5 








the con 
notice 
of care! 
effects y 
on a firs 
their b: 
has beer 
he has h 
it; and 1 
a work a 
be. Ar 
always b 
Sohn, af 
ham Fes 
altered t] 
ably acc 
pressing 
been he: 
Cantata y 
pianoforte 
















































































THE MUSICAL TIMES.—Avevsr 1, 1868, 


483 





ee 
! 
Song. Words from the chleswig-Holstein | of the rich instrumentation of the very beautiful Intro- 
Poetry. Composed by Henry Sinart. | duction in A minor; but it will effectually revive the 
A caarinaty fresh and melodious song, for a contralto | recollection of the orchestral effect to all who have heard 
. Mr. Smart has, more than any modern vocal|the work in the concert room. The chorale. svnecopated 
voice. Mr. 5 MAG, aN . e : : :  fenater 
tet » faculty of throwing a grace around a simple/so as to appear in even time against the accompaniment 
writer, the facult) i 5“ 5 ag: shed Pp i : : : : ; 
accompaniment, which, whilst it preserves|in triple time, is exceedingly ingenious: and the instru- 
theme by an im} : , : : Igty ins ou ‘ 
» sadder ont character, never interferes with the flow| mental conclusion (returning to the original minor key 
an independe ry , / : E 5! tan “J 
p >, he chain of transient modulations, be-!after the chorale in the relative major) is most happily 
ot the mé Oay © ” | ‘ ] ry » 7 : Pt >: 
ginning at the bar marked “ poco animato,” we must|conceived, The first chorus, “ sed be the Lord Ged,” 
especially point to, as being infinitely beyond anything |is based on the highest models of sacred choral writing. 
= accustomed to meet with in a song of such small}The subject, commenced by the sopranos, in A major, is 
we are acct i | 3 t A) 


S 
x 


Vinela. 








pretension ; and the return 
is exceedingly beautiful. 


to the original placid subject |afterwards repeated in full vocal harmony; and a new 
We heartily commend this|theme, given out by basses and altos in octaves, intro- 


composition to the notice of all who desire to sing music| duced by a wonderfully fresh modulation into C major, is 


written by a musician, The poetry is founded upon a 
tradition that the ruins of Vineta (an ancient town on the 
Baltic, which was upheaved by an earthquake and swal- 
lowed by a flood) are visible on certain days, and the 
pells audible below the waves. 

Exercises and Observations, intended to assist in the Culti- 
vation of the Voice. By Rosario Aspa. 2nd Edition. 
Nor the least merit of this book is the unpretending 

manner in which it is put forth. So many works on sin 

ing are heralded with the announcement that every pre- 
eeding treatise on the subject is utterly wrong, that it is 
refreshing to find a teacher modestly publishing the re- 
sult of his own experience, without attacking the expe- 
rienceof others. And it is precisely because he professes 
so little, that he has done so much. There is nothing 
startlingly novel either in the observations or the exer- 
cises in this book; but all the remarks are sound and 
judicious; and the examples will be found highly useful 
to students. The exercises on the shake are written pre- 
cisely as they always ought to be—ending on the note 
above that on which the shake is made: and we especially 





o 
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admire the manner in which the difficulties previously 
in a 


illustrated and commented embodied 
melody with variations. W 
that this little work, prc ‘ x 
the cultivation of the will fully aecomplish its 
object. No singer, however, can be formed by a book; 
and we perfectly agree with our author's observation, 
that a good master “must be unceasingly attentive, 
anxious to bring out his pupils’ capabilities to the full; 
quick 9 check bad habits, and careful to encourage good 


Nog? 
Ones, 


upon, are 








Lamuporn Cock, Appison anp Co. 
The Woman of Samaria. A Sacred Cantata. Composed 
by William Ste: :dale Bennett, Mus. Prof. Cantab. 
Tae success of a new work at the Birmingham Musical 
Festival is so likely to be materially aided, not only by 
the excellent manner in which it is invariably submitted 
to the public, but by the excitement and enthusiasm in- 
separable from these brilliant meetings, that we are 
always loth to do more than record our impression of 
the composition at the time, reserving any more detailed 
notice for the opportunity afforded us on its publication, 
of carefully examining and lingering over those many 
effects which, however much they may have delighted us 
on a first hearing, nyust pass away too rapidly to allow of 
their beauties being fully revealed. B 


aft, 
art 





Professor Bennett 
has been in no hurry to force his Cantata into print before 
he has had time to think on the possibility of improving 
it; and the result is that it now comes betore us as perfect 
4 work as its composer can make it. ‘This is as it should 

» Areal artist knows that his first thoughts may not 
always be his best ; and when we remember that Mendels- 
soln, after the production of Elijah at the Birming- 
ham Festival, re-wrote a great part of it, and materially 
altered the form of several of the pieces, we may reason- 
ably aecept such an example in proof of the danger of 
Pressing forward the publication of a work before it has 
been heard, even by the composer himself. As the 
Cantata now stands, it contains twenty-two pieces. The 
panoforte adaptation can of course only give a faint idea 

















|fullowed by a return to the original subject, after some 
| beautiful 


unaccompanied choral phrases on tae word 
* Blessed.” The whole of this chorus is thoroughly reli- 
gious in feeling; and the counterpoint throughout shows 
thatthe composeris profoundly impressed with the solid and 
strict style of the great Church writers. After a short 


|chorus, “tor with Thee is the well of life,” beautitully 


descriptive of the words, occurs the soprano solo, “ Art 
Thou greater than our father Jacob?” a well-written air, 
but scarcely so melodious and etiective as most of the 
sqlos in the work. The next point of interest is the 
chorus, “ Therefore with joy shall ye draw water,” which 
has been composed since the production of the Cantata 
at the Birmingham Festival. This is, unquestionably, 
one of the best choruses; and certainly is destined to 
become the most popular, not only from the efieetive 
manner in which the vocal and instrumental parts are 
combined ; but from the bold and joyous subject with 
which it commences, and which seems to spring spon- 
taneously from the hopeful words to which it is wedded. An 
extremely beautiful point oceurs after a bar of silence, 
where the alto gives out a placid theme in E minor, end- 
ing upon the dominant, which is afterwards repeated by 
the other voices; and the return of the bright and melo- 
dious original subject is as fresh as it is unexpected 
and beautiful. The contralto air, “Q Lord, thou hast 
searched me out,” has already obtained a pepularity which 
renders any notice on our part superfluous; but we may 
say that Madame Sainton-Dolby, by her exquisite deli- 
very of this solo, has proved that the true religious 
fervour which has inspired the composer in his setting of 
the words, will be most faithfully reflected to the listener 
by an equally pure and unadorned utterance of the notes 
as they are written. ‘The chorus, “ Therefore, they shall 
come and sing,” is a remarkable instance of the possibility 
of uniting tie highest scholarly knowledge with the 
power of delighting and exciting a mixed audience; for, 
although a masterly specimen of contrapuntal skill, it has 
on every representation of the work produced a marked 
effect upon the listeners; and at Birmingham, by desire 
of the President, it was encored. Written in six parts, 
it contains some fine antiphonal points; and the union of 
voices on the forte passage, “ For wheat and for wine,” is 
extremely striking. Even with the pianoforte accompa- 
niment, the instrumental features of this chorus are well 
preserved; but we have a distinct recollection of some 
beautiful effects in the orchestra throughout this move- 
ment, the pizzicaio of the strings, and the holding notes of 
the wind instruments being amongst the most noticeable 

The unaccompanied quartett, ‘God is a spirit,” is another 
addition to the work since its first performance; and 
although only lately composed, has continually appeared 
in the programmes of concerts devoted to sacred music. 
In this quartett, the simple eloquence of the words is 
heightened by the music with a truth only to be im- 
parted by a composer, who works with that loving appre- 
ciation of his subject, without which, it is hopeless to 
attempt the illustration of a sacred text. After a short 
chorus, “‘ Who is the image of the invisible God,”—which 
is accompanied by the organ only, and written in a style 
befitting the solemn nature of the subject—the chorus, 
* Come, O Israel,” occurs in the key of E fiat minor— 
although only three flats are placed at the signature. The 
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subject of this chorus is commenced by the tenors and 






a short episode between) repeated by the tenors, the} 11th bar to the first note of the 12th) could ever have 
sopranos joining them after the giving out of the first|been written. In other respects the song is pleasing ; and 
half of the phrase. After a fine burst, in full harmony, |the pedal bass at the conclusion of each verse has a good 
on the words, “ Let us walk in the light,” the chorus dies effect. 

off pianissimo, with beautiful effect. The next chorus is| Freier Tull, A Monthly Magazine of Sacred Music, 


composed to Keble’s words, “* Abide with me,” and con- 
tains three verses, each set in a different manner; the 


No. 6, vol. 2. July. 
Tue contents of this number, musically speaking, are 


first being given to the sopranos and contraltos; the! quite equal to those we have already seen; but we must 


second to the same voices, with the tenors added, and | 


protest against the principle of making a pianoforte piece 


the last harmonized for the full choir. This, although|<acred by christening it with a religious title. The 
some may view it as an interpolation, fits very excellently |« Meditation” called “The Sabbath Eve,” by Mr, f. 
in its place in the Cantata; and, as a piece of quiet part-| Parker, is a graceful little melody, which may fairly take 
writing, is most welcome. _ Following this is a very fine, but| jt, place amongst the unpretentious pianoforte pieces of 
brief, chorus in B minor, “ How we believe,” (remarkable for| the day ; but it has no more to do with Sunday evening 
an excellent treatment of the words throughout, and especi-| than with Monday morning, or Tuesday afternoon ; al 
ally for a beautiful conclusion, in which the voices drop| we feel it a duty to raise our voice against appealing to 
in unison from the dominant to the key-note) and a tenor| the taste of those persons who would shrink from playing 
solo, “His salvation is nigh them that fear Him,”| heavenly slow movement of Mozart or Beethoven on 
the placid nature of which is in excellent contrast with | Sunday, and contentedly linger over Mr. Parker's « Medi. 
the ‘choral effects which surround it. The chorus, “ 1’ tation,” because it is published in a sacred magazine, and 


will call upon the Lord,” is preceded by a reminiscence of | entitled «The Sabbath Eve.” There is much to admire 


the instrumental introduction of the Cantata; and the|jn Mr, Hullah’s Recit. and Air, “Joy cometh in the 


following, and final chorus, in D major, is a bold and finely 
wrought fugue, in which the composer has amply shown 





morning.” It is earnestly written, and well harmonized. A 
short Hymn, ‘Lord, to Thee,” by Mr. J. W. Elliott, 


that in this much-neglected form of composition the most! js more truly religious in feeling than Mr. W. F. Taylors 


stringent laws of what may be called the “ severe”’ school 
of writing, may be fully observed without reducing the 
work to a dry and mechanical piece of musical contri-| 
vance. We have said nothing of the recitatives which | 
connect the principal pieces in this work ; and may now 
observe that they are so carefully written, and in many 
parts assume such importance, as to be in the highest 
degree interesting. This is especially observable where 
the words of our Saviour, commencing “ Whosoever 
drinketh of this water,” are passionately interrupted by 
the Woman of Samaria, with the exclamation, “ Sir, give 
me this water.” 

It will be seen, by our review upon this Cantata, that our 
high estimate of its merits, on its production at Birming- 
ham, has been confirmed and strengthened by a close and 
more dispassionate examination of it in its published form. 
That it is written with an earnest reverence for the sub- 
ject, is apparent to all who are acquainted with it; 
and seeing how England is now struggling to assert its 
musical power to the world, in spite ot the apathy and 
neglect of those whose duty it is to lend it a helping 
hand, the thanks of all real well-wishers of the art are 
doubly due to Professor Bennett, for this valuable contri- 
bution to the musical wealth of his native country. 

Melodies. Yor the Pianoforte. By T. M. Maudie. 

Ir good music could make its way through the mass 
of common-place effusions of the day, these ‘“ Melodies,” 
written by one of the most sterling artists from the much- 
abused Royal Academy of Music, would be in the hands 
of all who desire something beyond mere work for the 
fingers. There is a refinement about these little pieces, 
and a completeness of design, which will ensure for them 
a welcome reception from the most musical listeners, Of 
the six melodies (two of which are published in each 
nuinber), we prefer No. 2, “ Tranquillity,” (a flowing and 
graceful subject in E major, with an inner syncopated 
accompaniment); No. 4, ‘ Religioso,” (a simple and 
melodious piece, of small pretence); No 4, “ Romance,” 
(a beautiful “song without words,” full of character in 
the treatment of the accompanying parts), and No. 6, 
“‘ Spring Song,” (a fresh melody, as suggestive as notes 
ean be of flowers and green-fields). The pieces are grace- 
fully dedicated to the composer’s fellow-student, Pro- 
fessor Sterndale Bennett. 





MerzuEer AND Co. 
Faithless Robin. Ballad. Words by R. M. M. Music 
. by Louisa Gray. 
A pretty and unaffected melody, the harmony of which 
appears generally so carefully written that we cannot but 








Song, “ Holy Spirit,” the continual vibrations between 
the keys of G and E flat scarcely redeeming a some 
what common-place melody. The Prayer from Mosé in 
Egitto, arranged by Louis Engel for the Harmonium, 
completes the number, which is carefully got up, and 
accompanied, as usual, with a well-executed illustration. 
Metzler and Co’s Part-Song Magazine, No. 1. 

As appears on the cover of this Magazine, it is not the 
intention of the publisher to issue a number at stated 
intervals; but it will generally appear about once a 
month, ‘The Part-Song in the number before us, “ Bright 
Tulips,” by Mr. G. A, Macfarren, is a good specimen of 
that composer's elegant and fluent writing. Some very 
excellent remarks on Choral singing, by Mr. Macfarren, 
materially enhance the value of the work.” 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 
Sir,—You would greatly oblige me, and I fancy, confer 
a favour upon the musical public generally, by explaining 


why a performance at our principal lyrical Theatre, a , 


which, for my sins, I was lately doomed to “assist,” should 
be so entirely inferior to one I heard at a third-rate lyrical 
Theatre in Paris during the Autumn of last year. For 
fear you should feel inclined to beg the question, I wil 
take this opportunity of assuring you that it was very 
inferior, and consequently discreditable to all parties con- 
cerned. First of all, the very life-blood was drained from 
the work, or in plain prose, the whole interest and balanee 
of the Opera was destroyed by the excision of a number a 
movements bodily, and the curtailment of several other. 
I ought, perhaps, here to mention that the opera Lallude to 
is the Romeo and Julliette of that much abused and little 
understood Frenchman, Charles Gounod. 


It is possible that a certain portion of the cutting ‘wa 


necessitated by the increasing infirmities of the Romeo. 
© © a] 7 
If so, the answer is very plain—get another. Can anyolté 


honestly say that the singing of Signor Mario, at the pre 
sent time, is other than most painful to all listeners ? Even 
Signor Mario, however, cannot be the cause why the Pro 
logue, the Cortége Nuptial, and the Zpithalame, are omitted. 
To any one who has heard the effect of these numbers It 
their place in the Opera, it seems perfectly incredible that 
they should have been expunged. Nothing more weird 
beautiful in its way has been heard than the Prologue. The 
sudden and unexpected rising of the curtain, discovering the 
characters grouped in onelong thin line, perfectly motionless 


the soft unaccompanied chorus, so new and strange, whi 








wonder how the unfortunate consecutive fifths between © 
sopranos in octaves, afterwards harmonized; and (with|the bass and voice part (in going from the last note of the j/ 
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opening—the descent of the curtain in the same mysterious 
manner—all these combine to produce an effect asoriginal as 
itis beautiful. What, then, isthe reason weshould be denied 
this pleasure in ourown country? It has been said that the 
Opera is too long to be performedin its entirety. ThisI deny. 
In Paris the performance seldom commenced much before 
half-past eight, and was always over by a quarter to twelve; 
and this with very liberal intervals between the acts. But 
I now come to the second part of my question. How is it 
that on this occasion the chorus was all out of time—heaven 
knows it is little enough they had to do—and how is it 
that their general tone is so bad? To this I fear, Mr. Editor, 
nothing can be urged in extenuation. I now arrive at my 
last question. When will the members of the orchestra, 
which has been put forward as the finest in Europe, 
begin to consider that reading music, and producing what 
is called a fine tone, is not the only test of a real musician, 
and that in rendering great works, such tings as delicacy 
and refinement should find a place ? 

I might have enquired why the part of Stephano should 
have been placed in such incompetent hands; also, why the 
gentleman who plays the triangle considers it necessary to 
produce an effect only equalled, in my mind, by the sudden 
upsetting of the entire system of fire-irons; but I hope 
enough has been said to ventilate the matter, and to show 
that such a state of things does exist. Should you, Mr. 
Editor, or any of your subscribers, feel disposed to throw any 
light upon the subject, [cannot but think it would be con- 
ferring a benefit upon an important branch of Musical Art, 


Iam, Sir, yours, &c., 





TO THE EDITOR OF THE MUSICAL TIMES. 

Dear Sir,—lI noticed with pleasure your remarks in 
this month’s issue, relative to the altering of some of the 
songs in the Messiah to other voices than was the intention 
of Handel. 

Another song, which is sung sometimes by tenor and 
sometimes by treble, is, “‘ But thou didst not.” How is 
it that an artist of Mr. Costa’s position should sanction 
the singing of this song by a tenor voice, as at both last 






































The performer must have been clever, for his rapid and 
chromatic passages were clear, sweet, and in perfect tune. 
He also played on a curious wooden instrument with two 
sticks, sort of round tubes, laid on the table. The enter- 
tainment was, altogether, most interesting to me. 

At a second performance, there was a curious dramatic 
song, called « A quarrel between alandlord and his guests,’ 
in which the bass singer, who has a fine voice, slowly 
ascended from a deep note, a chromatic passage to a roar of 
anger ; then the others laughed, and all joined in chorus 
of animated dispute. It was a very good quintet. At 
the close they gave a favourite animal quartet. They 
had on masks of a cat, a hen, a dog, and a pig; and the 
Zither accompanyist had on a monkey’s mask, In 
imitating the animals very good harmony was preserved. 
The dog was the foremost. When he lifted his head and 
howled one of those despairing howls, he modulated very 
agreeably into another key. It was altogether a clever 
performance.” 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
Friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for 
any mistakes which may occur. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a@ sufficient quantity of the rest of the paper is printed 





Birmingham and Handel Festivals ? 
Yours, faithfully, j 


July, 1868, PIANIST. 





Extract of a letter from the Baths of Landeck :—“ We 


costume, ‘There were three women and three men; one 
of the latter played the Zither” (probably a derivation of 
the Latin Cithera, a harp) “ and the other a sort of guitar. 
The sounds were most melodious and sweet, and in perfect | 
tune. They sang some characteristic songs together in 
good harmony. There were some dramatic breaks at 
first; they suddenly stopped, and pointing to the other 
end of the Salon, exclaimed, (in German) ‘look there!’ 
All the audience, taken by surprise, turned, of course. 
It was a joke; only that, as it happened, two rather big 
children, dressed in white, were standing on a sofa, placed 








to supply the current sale. 

E, W. Benton.—Our correspondent will not get above E,” 
unless he studies singing under a good master. Reading 
vocal music is, to a certain extent, a matter of practice ; 
but the student should learn to sing intervals by him- 
self; as inexperienced vocalists are apt to be insensibly 
led by those around them. 


J. H.—Original musical compositions can only be sold by 


submitting them, for approval, to a publisher ; but we 
cannot name any particular firm. 


A. D. Keate.— We have repeatedly said that we cannot 


give opinions on the merits of M. S. musical compo- 
sitions. 


|J. J. Honpex.— We have been compelled to defer the consi- 


deration of our correspondent’s communication until 
next month. 





there I suppose by their parents to see better; it might! 
have been supposed that they were thus placed en evidence, | 
to be the attraction, so everybody laughed. He who 
played the Zither, pretended to snore, and the others| 
slapped him on the back, asking him how he could fall| 
asleep, and then they resumed their song. There was| 
the curious Jodelling mixed with it, and one of the women 
Went to another part of the building, in one song, and 
replied to the jodelling in the distance. The Zither had 
only two strings of iroa, and I suppose the tone is pro- 
duced by lengthening or shortening them. It was played 
atterwards with a bow, and sent forth a peculiar, clearly 


mournfulness in quality. Most national instruments and 
Songs strike one with that mingling of gaiety and sadness. 








ringing sound, like a bell. It is susceptible of a certain] members of the Beaumaris Choral Society. — 
alists, the band of the Royal Anglesey Light Infantry 
Militia, solo pianist, H. Walker, Esq., organist of St. 





Brief Summary of Country PRelws, 
We do not hold ourselves responsible for any opinions 


expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


Beavmaris.—On Monday, the 6th ult., Mr. T. 


S. Binns gave an Evening Concert, in the Town Hall. 
before a large audience. i 
soprano, Miss Bellis, tenor, Mr. Griffith, basses, Messrs, 
Howgate, Rowland, and D. Jones, assisted by some of the 


The principal vocalists were, 


Instrument- 
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Luke’s Chureh, Cheetham Hill, and of the Free Trade 
Hall, Manchester. Conductor, Mr. T, 8. Binns, organist 
and choir-master of St. Mary’s Church, Beaumaris. ‘The 
programme, which was well selected, was rendered in 
an excellent manner; the glees and choruses, especially 
receiving much applause. 


Buren-te-Marsu.—The Fourth Annual 
Festival of Parochial Choirs for the Eastern parts of 
Mid-Lincolnshire, was lield in the Parish Church, on 
Thursday, the 9th ult. The choirs marched in proces- 
sion, headed by their respective banners, from the Vicar- 
age Field to the Church. The Service was full choral, | 
prayers being intoned by the Rev. J. Spawforth. The 
preces and responses were those in use at Exeter. The 
following choirs, numbering 289 voices, assisted: Durgh 
and Winthorpe, Croft, Friskney, Frisby and Steeping, | 
Magna Gunby and Welton, Hogsthorpe, Hundleby. West | 
Keal; Orby, South Ormsby, Partney, Spilsby, Waintleet, | 
All Saints, and Wainfleet St. Mary’s. Processional hymn, 
‘Hark, the sound of Holy voices” (James Langran); 
Psalms 47th and 48th were sung to a single chant by the 
Rey. W. Tucker: and the 49th to a double chant from 
Magdalen College; Jfagnificat was sung to a single chant, 
by 8. Gee; Deus Visereaiur to a single chant, by — Dyce. 
Anthem, ‘I was glad when they said unto me,” Psalm 
122, v. 1-5-6-7 (Dr. G. Elvey). Hymn, before the 
Sermon, “ The Lord will come, the earth shall quake,’ 
(Rev. J. B. Dykes). Hymn after the Sermon, “ Wake, 
awake, for night is flying” (Philippe Nicolai). The Ser- 
vice was generally well rendered throughout; and great 
credit is due to Mr. Wakelin, for the very efficient manner 
in which he has trained the choirs composing this Asso- 
ciation. Mr. Wakelin presided at the organ; and Mr. 
Day, of Spilsby, rendered the trumpet parts with much 
The church was crowded; and many persons 
were unable to gain admittance. 

Dvumerries.—The Annual Summer Concert of} 
the Dumfries and Maxwelltown Choral Society, was given 
on Tuesday evening, the 23rd June, in the Mechanics’ 
Hall; and was attended by a fashionable audience. The 
soloists were Miss Maria O’Connor, Miss Barbara McEwen. 
Mr. David Ewart and Mr. W. Houston, who rendered 
several songs in excellent style, and gained much applause. 
The band (in aid of which the Concert was given) per- 
formed with admirable effect the Overture to the Caliph 
of Bagdad, and two selections of Scotch airs. Mr. Frederick 
Niecks, leader of the band (who has lately come to Dum- 
fries, from Dusseldorf), gave a solo on the violin, which 
was most deservedly successful. The choruses were 
Miiller’s “ May Day,” Gounod’s “ Soldiers’ Chorus,” and | 
Spofiorth’s “Hail, smiling morn.” Mr, Gooden conducted, 
and Mr. Hirst was accompanyist. A performance of the 
Messiah is intended to be given about November next. 





Us 


effect. 


Eccrrs.—The sixth annual Festival of the 
Eccles Choral Union was held on Saturday, the 27th 
June. The united choirs numbered 420 :—trebles, 246 ; 
altos, 53; tenors, 63; basses, 58. Of these 164 were 
surpliced, and joined in the procession. The several choirs 
assembled in an adjacent shed, and went in procession to 
the church, singing a processional hymn. First came the 


ibers of the Choral Society, their first public 


{some of the others very creditably, one or two being 





sopranos, followed by the altos, tenors, and basses. The! 
hymn “ Brightly gleams our banner,” was commenced by | 
the trebles as they passed through the portals of the| 
Church, and the refrain was taken up by the other singers | 
as they followed, the effect being very impressive. ‘The 
service was intoned by the Rev. W. Crane, of Man- 
chester Cathedral; the first lesson was read by the Rev. 
J. Herbert, and the second lesson by the Rev. T. A. Mor- 
ley. The choral portion of the service was under the able 
leadership of Mr. J. Meadowcroft, who in an undemonstra- 
tive, but very eficctive, manner, directed the numerous 
choirs through the somewhat intricate pieces they had to 
sing. These pieces included Dr. Hayes’s Cantate, and an 
Anthem by J. L. Hatton, “1 will praise Thee with my 
whole heart.” 
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sii 
Eenam.—The Choral Union Festival, hela t 
here on the 25th June, was highly successful. The total pf th? cha 
number of voices present was 210, The choirmaster, op § pails A 
conductor of the Union, is Mr. W. H. Sangster, organjg f mister, 
of Weybridge Church, but illness unfortunately obliging most di 
him to withdraw from any active part in the preparations |) ‘Tsiplty 
for the festival, Mr. Garrett, organist of Egham, under. § Ye © 
took the office, and in every respect proved himself fyljy @ mandm 
capable of sustaining so responsible a post. The prayen § ‘ the 
for the day were admirably intoned by the Rey. Phil words. 
Bartlett, curate of Weybridge. The psalms were those fae first an' 
Anthen 


the 30th day of the month, 144th (Turner), 145th (Norris), | 
146th (Hayes),and the“ pointing” of these andthe canticly § most | 


was from “ Monk and Ouseley’s Psalter.” The Ze Deum, entrance 
(W. H. Sangster), was well sung. The Anthem for the | Wale W 
morning was taken from Isaiah 49—23rd, « Praise the | hope th 
Lord, O Jerusalem” (Jeremiah Clark). In one or tyy § Were 
eases the inner parts had been slightly altered, not how. forth ; s 
ever, with the view of improving the original score, by | Pems. 
of adapting it to the occasion. The hymn, “ O Paradise” Kirkstal 
(Mehul), was admirably rendered ; the clear young voices exertion 
of the boys contrasting well with the deeper, stronger due, co) 
tone of the men’s, in the 4th and 5th verses. The Kyrie B hureh, 
was taken from ‘ Mercer’s Psalter.” The hym — ™@ the I 
immediately before the Sermon, “ Hark! the sound of 108 vote 
Holy voices” (James Langran), was excellently sung. Oxrc 
On the conclusion of the Sermon, came the fine hymnby F pao eo; 
Dr. Monsell, “ Jerusalem the holy” (admirably set to | jerforme 
music by Mr. W. H. Sangster, the choirmaster), and the res 
offertory hymn, composed for the occasion by Mr. Redhead, peor . 
was also highly effective. cided 
Harrocate.—No week passes without several J duet, tw 
works of interest being presented to the notice of the work of 1 
frequenters of tiie Chalybeate Spa Concert Rooms. The and the | 
pertect precision of Mr. Julian Adams’ band, makes every ——On 
programme particularly attractive to the numerow § exercise 
musical visitors. Amongst the solo performances we may Christop! 
mention in particular the brilliant variations on the comet f oganist 


donian ‘1 


by Mr. Harley (principal cornet), and the violin solos by 
part of 


Mr. Hes; also a very finely executed fantasia on the ham, 


by Mr. Blamphin, which was highly appreciated. la througho 
addition to these, solos were given on the flute, clarionet, | chorus in 
and bassoon, by Messrs. Triggs, C. Newmans, and . coneludin 
Tull, all excellent performers on their respective insta § 1 the I 
ments. The vocalist has been Miss Phillis Glover, whose § 12strumen 
engagement, we regret to say, has now terminated. Harmonit 
KippERrMiInster.—A Concert was given inthe Pars 
Music Hall, on Wednesday evening, the 1st ult., by mem- Mus. Bac 
; é au Boston thi 


appearance 
since the re-organisation of the Society. ‘I'he pieces & 
lected for performance were the first and second parts oi 
the Messiah, and selections from Haydn's Seasons aul 
Creation. Mr. Vitzgerald conducted in an able mar 
ner; and owing to the absence of a gentleman who was 
to have taken the tenor solos, he undertook one of thea 
himself; and a pupil of his, Mr. William Deacon, gat 


his vacatic 


Towc 
bers of th: 
National § 
pose of pr 
William § 
handsome 
seribed) 1 
Mr. Georg 
Secretary, 
in the war 
the exertic 
Society, du 
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performanc 
Mr. Simm 
his most ea 
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The other solo parts were sulj 
by Miss Clara Wight (soprano), Mrs. Heywood (co 
tralto), and Mr. Muston (basso). The band was Jed Is 
Mr. S. Taylor. ‘The Concert passed off very successfully; 
and there will be a surplus of about £15, which the & 
ciety gives to the fund for the decoration of the Musi} 
Hall. The band and chorus numbered about eighty pe 
formers. 

KirKsTALL, NEAR Leeps.-—The Second Ann 
Festival of the Utley Choral Union was held in St. St 
phen’s Church, on Thursday, the 16th ult. A process 
having been formed, the choirs and clergy entered t 
church a few minutes after seven o'clock, singing ¥ 


necessarily omitted. 




















Hymn, “To God, ye choir above, begin,” from Sir! Winns 
almer’s Book of Praise to “ Tallis’ Ordinal.” This Veaheries ¢ 
well as the Recessional Hymn, “Jerusalem, my hari ult., in 







home,” to Farrant, went remarkably well. The whi 
of the music was sung with great steadiness and preci 
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the chanting of the psalms, especially, showing that no| St. George’s Chapel Royal, was conductor. The choirs 


pains had been spared, either on the part of the choir-| numbered 600 voices. The Morning Service commenced 


| master or choirs, to overcome the difficulties of this! by singing a hymn, “ Christ is our corner stone,” (Handel). 
+ most difficult part of the Church Service. Bishop Heber’s| The Preces (Tallis), Venite in G (J. 'Curle), Psalms, Chants 


Prinity Hymn, to Dr. Dykes’ Tune, “ Nicoea,” and eight} A and D (J. Hopkins), Ze Deum in C (Woodward) and 
yerses of Keble’s Evening Hymn, to the “ Old Ten Com-|Turle, in F'; Benedictus in G (W. Morgan); Anthem, 
mandments’ Tune,” were sung very accurately, according |‘* Worthy is the Lamb” (Handel); Hymm betore sermon, 
to the musical marks of expression printed with the|< Hark, the sound of Holy voices” (J. Langran). Evening 
words. The boys, at one time a little unsteady in the| Service, Anthem, “ Arise, ye people, clap your hands” 
first and second treble of Dr. Croft’s by no means easy|(Dr. W. Hayes); Preces as in Morning Service: Psalms, 
Anthem, “Cry aloud, and shout,” recovered themselves] Magnificat, Nune dimittis, to Gregorian music; Anthem, 
almost immediately, and took up the various points of} Hallelujah. to the Father” (Beethoven). Hymn before 
entrance in the fugue in a very praiseworthy manner. The| ofiertory, ‘‘ Holy, Holy, Holy, Lord God Almighty” (John 
whole was a decided step in advance of last year; and we| Hopkins). Hymn after offertorv, “Rejoice to-day with 
hope the earnest of a still further progress. The prayers|one accord” (Mendelssohn); Hymn, “ Sun of my soul ” 
were intoned by the Rev. J. A. Seaton, curate of Hors-|(J. I’. Bridge), ‘Sing Alleluia forth in duteous praise’’ 
forth; and the sermon was preached by the Rev. T. B.|(J. Barnby). By request, the morning anthem was re- 
Ferris, reetor of Guiseley. Mir. Wm. Stables, organist of| peated. In the evening, an excellent selection of part- 
Kirkstall church, and choir-master to the Union, to whose | music was sung in St. Mark’s School-Room. 
exertions the success of the festival is in a great measure : oo 
due, conducted. Mr. Brown, organist of Otley Parish} OrGan Apporntments, &c.—Mr. John C. 
Church, presided at the organ. ‘The eight choirs included | Ward, Organist of Christ Church, Hampstead, to Quebee 
in the Union, some from agricultural villages, numbered | Chapel——Mr. H. G. Gilmore to Portland Cathedral, 
103 voices. Maine, U.S. —Mr. J. Smart, Organist and Choirmaster 
SOLE sem 2 . . _ |to the Parish Church, Newport, Salop.——Mr. J. F. 
Oxrorp.—An Exercise fo1 the degree of Mus. Goodban, A.1t.A.M., to the Charch of st John the Evan- 
Bae., composed by Mr. John Abram, of New College, was gelist, Paddington. —Mr. Alfred Cox, to St., Stephen’s, 


Paina ¢ Rinein Sir a er Bears at ss “ apap 
performed 4 _ os ore ag nae »in the| Clapham Park.——Mr. Roger Manthorp, late Organist of 
— Gd ed woe ah _ Ci r. —— ,, Lhe St. Runwald’s, to St Leonard’s, Colechester——Vir T. J. 
exercise was entitled, “‘ Jerusalem, the City of God,” and} Chignell to St. Runwald’s, Colchester——Mr. William 


consisted of an overture, a tenor and bass air, a quintet, a 
duet, two chorales, and four choruses. It is said to bea 7 
work of much merit. Mr. Abram is organist of Wantage, 
and the choir from that place took part in the exercise.| FWHE ENGLISH GLEE UNION, Messrs. H. 
—On Friday the 10th ult., the performance of an Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
exercise for the degree of Doctor in Music, by James|#44ress Mr. J. Rudkin, 122, Culford-road, N. 
Christopher Marks, Mus. Bae. (of Magdalen Hall, and I IBERNIAN CATCH CLUB.—A PRIZE OF 
organist of Cork Cathedral), took place in the Shel-| Ll TEN GUINEAS is offered by this Clud for an Original Glee, 
donian Theatre. The exercise, we are informed, forms |*"PJect to the following 

rt of Oratorio called Gideon: + wea ° al REGULATIONS :* 
part of an Uratorio caller ideon; and was received| 1, Rach Competitor to send in but one Glee, the words and style 
throughout with frequent and hearty applause. A double | of which are left to his own selection. 


Sowman to St. James, Colchester. 

















| chorus in eight real parts, several effective solos, and the| 2. Each Competitor to send to the Honorary Secretary of the 


‘ 4 ad ver j capa 2 oe . Club, on or before November Ist, 1563, t2vo scores of the Glee (clearly 
concluding double chorus and fugue, are especially praised | copied), and a copy of the words to print from. ; 
; . Ge Je A 
in the local papers. The band consisted of stringed | 3, Each composition to be marked with a Morro—the same Motto 
instruments, led by Mr. Henniker, supplemented by the| to be on meee of words, the rere upon a sealed envelope 
Harmoniun, thin} a oe teide - containing the Composer’s name and address. 
» at which the CORI PORCE preside d. | 4. Nothing sent to the Honorary Secretary to be in the Com- 
Ta A ad oraa | pover’s handwriting. 
PHILADELPHIA, U 5S. — Mr. dames Pear« ©;|° 5. Any Competitor directly or indirectly canvassing the members 
Mus. Bac., Oxon., gave his usual Organ Concert at/so as to intluence their decision, wili be disqualified from gaining 
oD a) } 4 4 
Boston this Summer, and then sailed for England to spend | the prize. ; . 
his vacation be 6. The successful Glee to become the property of the Club. 
‘ . - " x The Glees to be performed at a meeting of the Club as early as 
Towcrster.—A. Special Meet ing of the mem- possible in the season, and the members then present will decide by 
- of the Towcester Voeal Association was held in the} ballot which ——n a have the — —< the —— 
National Sch: 1, 1" = . e Wy t fo. > -_| the envelope belonging to the successful Glee will be opened, and 
se : a om Thursday, th 2nd ult., for the Li | the Composer's name declared. All the other envelopes will be 
pose 0 presenting a testimonial to the conductor, Mr. | destroyed unopened, and the Honorary Secretary will be requested 
William Simmonds. 'The testimonial consisted of a very | not to disclose the names of such unsuccessful Competitors as may 
handsome ivory biton, (silver-mounted and suitably in. | apply to him for their manuserip:s. 
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Al. Simmonds, in reply, begged the members to accept 


d An 


in St. Sega 









§ Ria ee ce. Min tien es “ee : 3y order, Henry Bussett, Hon. Secretary. 
7. o) seeemetared specially for the members, by 7, Westmoreland Street, Dublin, 9th Jane, 1868. 
eorge Butler, of the Haymarket, London. The * The Regulations previously issued are cancelled. 
cretary, R. W Vatki D8 i resenti it. spoke 7 . q 5 
in the 64 - me Watkins, nM in presenting it, spoke Wake. LUCAS, Music Sellers’ Accountant, 
th tmest terms, and in the most kindly manner, of} || 26, Maddox-street, W.—All matters in connexion with the 
¢ exertions made by Mr. Simmonds on behalf of the! Trade, whether Partnerships, Transfer of Basiness, or other 
Society, during the past four seasons; and traced the pro- | arrangements, promptly carried out. re 
stess of the Association from humble beginnings to the “The best system for saying the Psalms in English which has yet 
performance of two oratorios during the past season, appeared, as well as the easiest." —Letter to the Editor. 


-— CHAN'T.—Cadences for the Congregational 








Recitation of the Psalms without “ pointing” marks, by aid 
of the Prayer-Book colons alone. By Joun Crowpy. Novello, 


is most earnest thanks for their very handsome present ; 
and observed, with reterence to the success of the As30-| Bwer and Co. Price 1s.; by post, 13d. Canticles, 6d. 











-processim@geltation, that it must always depend, as it had done}—— ees 

ored thimnitherto, u h ay. Sipe # 2 : ; ust published. a ; 
ntered sllth, » upon the hearty co-operation afforded him by|,70. 9 of “A SERIES OF MODERN KYRIES, 
men Bombers themselves. N HYMN TUNES, CHANTS, &c.” Edited by R. Brows- 
‘om. Nir” . a a ° Bi rick. No, 2 contains two Kyries by C. G. VERRINDER 
> This ,, Wixpsor.—The Festival of the Choirs of the mag Oxon., and R. Bnown-BortHwIck. Price 3d. is 
ny bap one of Burnham and Maidenhead, was held on the Novello, Ewer and Co. 
The wh Th t., in the Chureh of the doly Trinity. _The Rev. | 7 VHE LEADING REVIEW inthe August Number 
i precisiiiiy. apstield intoned the service, Mr. J. F. Bridge, Mus. of the CHOIRMASTER is “ The Anglican Hymnal.” 3¢., or 

pic. Oxon, presided at the organ, and Mr. H, Barnby, of| 4 stamps.—s, Burleigh-street, Strand. 






































































































488 





THE MUSICAL TIMES.—Avevtsr 1, 1868. 





DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
eg tenpege CHARLES, Mus. D., Cantab.— 


Praised be the Lord. Full Anthem for Harvest Thanksgiving. 


Vocal score, 1s.; vocal parts, 1s. 


OURS, BERTHOLD.—Blessed are they that 


dwell in Thy house. Full 


score, ls.; vocal parts, 6d. 


-—— In Thee, O Lord, have I put my trust. 
Vocal ecore, 1s.; vocal parts, 6d. 
DWARDS, EDWIN.—O give thanks unto the 
Lord. Anthem, to which was awarded the Prize of Five 
Guineas, offered by the College of Organists in 1868. Svo. 8d. 


voices. 


ESLEY, S. S., Mus. 
unto us. 
OSS, JOHN.—Praise 


Full Anthem. 8vo. Edition. 


ARRISON, J.—The Graduale in the Marriage 


Service. Anthem. 1s. 6d. 


fromm se cameron a me, OGod. Psalm 43. 


Edition in Tonic Sol-fa Notation. 


., B.A., Trin. Coll., Oxon. 


eee Rev. B. H 


—Magnificat and Nunc Dimittis, in F. 


Vocal parts, 2s. 


MITH, SAMUEL.—Te Deum Laudamus, ar- 
ranged and adapted for Congregational use. 


OVERDALE, G.—The Sermon on the Mount. 


An Oratorio. Nos. 2 and 3. 


OLLINET, CLARA.—Send out Thy light. 
Words written by 
Professor Oakeley. Sung by Madlle. Christine Nilsson. 3s. 


TFIMMERMAN, AGNES.—Presto alla Tarantella 


Sacred Song. 


for Piano. Op. 15. 3s. 


Marriage Anthem. 


HARVEST 


octavo, 1}d.; vocal parts, 6d. * 


OSS, JOHN.—‘ Fear not, 
rejoice.” Full, for four voices, 

parts, 1s, 6d. 

— “I will magnify Thee, O God.” 

score, ls.; vocal parts, 6d. 


Anthem for 4 voices. Vocal 


Full Anthem for 4 


vocal parts, 6d. 


and blessest it.” 
—— Ditto, treble solo, 6d. 


Doc.—God be merciful 
Vocal parts, 1s. | 
the Lord, O my soul. 
6d. 


a 
vocal parts, ls. 6d. 


Vocal score, 1s.; vocal parts, 6d. 


13d. 


vocal parts, 6d. 


LARKE, Dr. JOHN WH 
are all they that fear the Lord.” 
score, 1ls.; vocal parts, 73d. 


Vocal score, 23. 6d. 
32mo. 1d. 


. Full, 4 voices, 
Price 1s. each. i? 


‘Praised be the Lord.” 
vocal parts, 1s. 


\ 


B. E. B. Dedicated to 





—  ‘“0O Lord, how manifold are Thy works.” 


a 


ANTHEMS. 
eal J.—‘*O Lord, how manifold are thy 


works.” Full, four voices, Vocal score, folio, 9d.; ditto, 


O Land, be glad and 


Vocal score, 2s. 6d.; vocal 


Full, four voices. Voog f 


USELEY, the Rev. Sir FREDERICK.— The 


Lord is my Shepherd.” Full, four voices. Vocal score, 94; 


ALLCOTT, W. H.—‘‘Thou visitest the earth 


Full, four voices. 


Vocal score, 1s, 


ACFARREN, G. A.—‘‘God said, Behold, I haye 


given you every herb.” Full, four voices. Vocal score, 23,; 


Full, four voices, 


AYES, Dr. W.—“‘ Praise the Lord, O Jerusalem,’ 
Full, four voices. Vocal score, 1s. 6d.; vocal parts, 1s, 
REENE, Dr.—*“ Thou visitest the earth.” Tenor 


solo andchorus. Vocal score, folio, 6d.; ditto, octavo, lid; | 


ITFELD.—“ Blessed 


Full, four voices. Vocal 


HORNE, E. H.—‘‘ All thy works praise thee." 


Voeal score, 1s.; vocal parts, 1s, 


ge enegey CHARLES, Mus. D., Cantab— 


Full, 4 voices. 


Vocal score, 1s, 


London: Novello, Ewer and Co. 


Y GOD AND MY FATHER TO THEE 
The Words by W. M. Tartrt, Esq., the Music by B. Hum. 


asta ri. 9 

yee cgabe cache snows aaada oe Soe London: Lamborn Cock and Co. ; Manchester: Hime and Addison, 

ACOBY, SIEGFRIED.—A Song of Spring. Price, nett, 1s. 3d. 

(Neuer Friihling). Song. 1s. 6d. “The Sunday-singing public should send for this song at once: 
— Arabesque. Morceau de Salon, for the Pianoforte. 33 it has the special recommendations of being uncommonly tanefal, 

5 ro ed : : See reasonably easy, and sufliciently sacred to satisfy the most strait 
—— Gondoliera, Song. Dedicated to Madame Lemmens-Sher-| among us.—Musical Standard. 

rington. 938. Manchester: Hime and Addison, 19, St. Ann’s-square. 


—— Primevére (Primrose), Esqui 


by Adelaide A. Procter. 
LOMAN, 


Piano, Organ, or Harmonium 


‘YOUNG, WILLIAM J. 
and gay. Part-Song. 8vo. 


AYLOR, JOHN.—A few words on the Anglican 
Chant, with a view to Pointing. 
London: Novello, Ewer and Co. 


sse pour Piano, 
fey es ARTHUR.— 

4s. 
ROBERT. — Abyssinian March for 





2s. 6d. 
Listening. Song. Words 


Price 6d. ; 


Just published, 
BIDE WITH ME, ‘“ Jerusalem the Golden,” and 
‘Lo, {He comes,” in Short Score, by JosErn Suxawoon, | 
Composer of the Afusical Standard Prize Tune, * Sun of my soul.” 7 
by post, 7d. To be had of J. Sherwood, Fairfax-street, | 





> 

nee York. 
—Come, let us be merry I UTH, by Orro Gotpscrampr. A Sacred Pastoral, | 
3d. performed at the Hereford Musical Festival, 1867. Just 


6d. be had. 


published, price, in cloth boards, 21s, Separate Chorus Parts ca | 











T “Carol the Reapers.” Po 


nade, ‘* When on thy pillow. 


ARVEST.—Part-Song (s.a.1.8.) by W. H. Gut. 


15 stamps. 
B. Williams, Pa 


st free, 10 stamps. Also, Sere- 
The Sunday School Melodist, 1s. Sent 


aternoster-row. Music-seller, Speen, Princes Risboro’. 


TEW MUSIC FOR SUNDAY SCHOOLS—) 
Anthem, “ Out of the mouths of babes,” &c., by J. Jarvis, and 

T. Jorpan’s celebrated Dismission, price 6d. 
voice of singing,”’ Duet and Chorus, by J. Rosg, and four othe 
pieces, 6d. ‘O happy Land,” Duet and Chorus, by C. Warp, oi 


‘When shall the 


free for stamps, by C. Watl, 











HE PROCESSIONAL HYMN, 


gleams our banner.” and ‘‘O Paradise!” Set to Music by 
London: Novello, Ewer and Co. 


JOSEPH BarnBy. Price 3d. 


“ Brightly 


A 


from Singing Classes and others, and 





Price 8d 
ENDELSSOHN’S 


1 


for Organ or Pianoforte, by Cuar 
No. 1. Rejoice, O ye people (for Christmas). 

2. Thou, Lord, our refuge (for the New Year). 
3. Above all praise (for Ascensiontide). 


4. Lord, on our offences ( 


5. Let our hearts be joyful (for Advent). 
6. For our offences (for Lent). 


London: Novello, Ewer and Co., 


sd., or singly 14d. each 


ANTHEMS, arranged in Four Parts, with an Accompaniment 


being ‘as novel as it is interesting.” 


SIX CATHEDRAL| Home.” 134. 
Compositions sent, post free. 


NOVELTY. — Conareve’s Arrangement ¢ 
Moore’s beautiful Air, “’Tis the last Rose of Summer,” fe 
Solo and Chorus, is receiving a considerable amount of attentia 


price of 13d. Also, Congreve’s Harvest Song, “ Hail to our Harvet 
Novello, Ewer and Co. 
Address 8, Maida-hill West. 


is described by The Choirs 
Published at the nomint 


A List of B. Congrevti 





LES STEGGALL, Mus. Doc. Cantab. 


HE OLD ELM TREE. 


7.1.2. By W.JonEs. Easy and 


London: Novello, Ewer and Co. 


Prize Part Song fe 
effective. Octavo, 2d 





a toe he IX SONGS for TREBLE 
1. An Evening Song. 


1, Berners-street, and 35, Poultry.  Tatant Slisber 
2. Infant S Ss. 





LORD, REBUKE ME NOT. 


G. Witxinson. Published 


Arca” , Huddefsfield. May be had of J. Williams, 24, Berners- 


street, London, W. Also 
H 


E LORD IS FULL OF COMPASSION. An Anthem by 
Published by Geo. Horsfall, Music Seller, Arcade, 
May be had of Novello, Ewer and Co., 1, Berners- 


G. WILKINson. 
Huddersfield. 
street, London, W. 


3. To Blossoms. 


An Anthem by 


By Henny Hires, Mus. Doc., Oxon. 


London: Novello, Ewer and Co. 


—_——— 
or TENOR VOICE 
Price 2s. 6d. each. 
4. Chide, if thou wilt. 
5. A Serenade. 

6. A Doubting Heart. 































by Geo. Horsfall, Music Seller, 


by LryLanp LeIGuH. 
‘“*Where’er I go.” 
No. 5, ‘To the Absent.” 





35, Poultry, E.C., London. 


IX SWEDISH SONGS, Translated and Arrangt 
No. 1, “When in the woods.” No. 
No. 3, ‘*To Matilda.” 
No. 6, ‘‘ The Fugitive.” 

Published by Novello, Ewer and Co., 1, Berners-street, W. 


No. 4, To Ottilit 
















Sung 
Dublin). 
CamBrince 
—— 


HE I 
and E 
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HE ANGLICAN CHORAL SERVICE BOOK, 


HE PILGRIM’S HOME. A Hymn for Four 




























































































re thy Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s. ; cloth, Voices. Composed by E. H. Tuorne, the Words by the Rev 
1.3 ditto, 9s. London: Novello, Ewer and Co. Oxford: Parker. CHARLES Mackie, M.A., rector of Quarley, Hants. Folio size 
Sixth WNT : 7 The leaked Comnat of Chichester Cathedral h itt 
lad and HE AN GLICAN CHAD -BOOK, edited by E. charming hymn, or oie, we should call it anthem, to pe ligpes Ne 
d,s voedl G. Mow, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, | excellent poetry. It is in the key of D flat, the stanzas set to 
| 95,64. Large Edition, cloth, 4s. London: Novello, Ewer and Co. | varied music. The principal melody is solemn, and the harmonies 
« Vou} TR. MONK’S UNISON SERVICE in A, for | sm ese te en and Commeeed be he re ai ovember. 
“ : Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.;| “THE MORN OF THE NATIVITY.” A Sacred Song, Price 33 
—‘‘ The folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. London: Novello, Ewer and Co i 
core, 9d.; Octavo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimiitis. Octavo, = —— — : 
84.; folio, 1s. The Service complete. Octavo, 1s. ; or folio, 38. é6d.|/J\E DEUM and JUBILATE (Cheadle Prize). 
8 earth London: Novello, Ewer and Co. Very easy and effective, solid and ecclesiastical. Composed 
. ; USELEY AND MONK’S PSALTER AND pb digg ater seaman Price One Shilling. Reduction to 
CANTICLES, pointed for Chanting. Second edition. Autho- ——— ans . . 
Ihave | rised by His Grace the Archbishop of York. 24mo., without|/[\E DEUM in A, for Parish use. By Rev. E. 
oat 9s, ehants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 68.; large 4to., Hanpiey, M.A. To be had of the Author, Baltonsboro’, 
1 £1 1s.; each voice part, separately, 2s. 6d. Canticles, score, small | Glastonbury; or Novello, Ewer and Co. Price 6d. 
. quarto, 9d.: separate parts, 8d.; words only, 24mo. 1}d. 
ur voices, Novello, Ewer and Co., and Parker and Son. THE CHEAPEST MUSIC FOR SINGING CLASSES, 
‘ FAMILIES, &c. 
salem,” | Seventh Edition. NE HUNDRED AND  THIRTY-NINE 
(i, | JOULE'S COLLECTION OF 415 CHANTS, 57 HYMNS, MUSIC and WORDS, for SIXPENCE, in Vecal 
Tenor RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. | Score for 4 voices, being Part 7 of “The Choral Cyclopedia,” pub- 
woih;| (HE PSALTER, PROPER PSALMS, HYMNS| !sted,in Denny Not and stxpenny, Porte “aulorm with 3) of 
and CANTICLES. Pointed for Chanting by B. Sr. J. B.| being Part 7 of the first Musical Publication of these renowned 
Blessed Joutz. (Largetype.) Price 4s.6d. Novello, Ewer and Co. effusions. F, Pitman, Paternoster-row, and all dealers in periodicals. 
os. Vocal Sixth Edit‘on. Ap ° ’ " 7 “ 
OULE’S DIRECTORIUM CHORI ANGLI- - —_ Sa an AES SCS — 
» thee,” CANUM. 18mo., price 1s., in cloth, 1s. 6d. St Pie wna poe vet ees BY CORE AARON, VNCanee GC 
* . AY q al, ce Is. 6d. 
Fourth Edition. Will shortly be published, by the same Composer, Book 2 of 
ntab.— OULE’S DIRECTORIUM CHORI ANGLI-/| VOLUNTARIES for ORGAN or HARMONIUM. 
ae I CANUM. Quarto, in cloth elegant, price 7s. 6d. London: Novello, Ewer and Co. 
Second Edition. ENDELSSOHN’S “ELIJAH.”—The Chorus 
HE ORDER FOR THE HOLY COMMUNION, NV and Orchestral Parts of all the Movements of this Work are 
THEE. Harmonized on a Monotone in a very simple manner for Paro-| now printed separately. Chorus Parts, 14d. per page; String 
mee chial use. By B. St. J. B. Joutg, Esq. Price 3d. Novello, Ewer} Parts, 3d. per page; Wind Parts, 4d. per page. 
prt and Co. London: Novello, Ewer and Co. 
50) 
can ELMORE, REV. THOMAS.—The CANTI- BAPTISTE CALKIN’S EASY MORNING 
peice CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern| ej ¢ COMMUNION and EVENING SERVICE in D, set to Music 
nost strait | Church, 4 voices, each 1s., Peace Ir 1s I; THE DAY IS PASSED AND| for the especial use of Parish Choirs. Price 1s., or singly :—Te 
| OvER; THE DAY OF RESURRECTION.—S. Marg’s CHANT Book (in| Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
ass ¢ daily use at the College Chapel, Chelsea), 4s. 6d.; or the same,| in Excelsis, 4}d.: Magnificat and Nune dimittis, 3d, 
——__. |_ Part I, being the main body of the work, price 3s. 6d.; and Part London: Novello, Ewer and Co. 
IL, The Table of the Chants, price 1s. (useful for places where only 
en,” and | the Canticles are chanted). Also Two ‘Tz Drums” for Choir and R. JOHN B. DYKES.—Short Morning, Com- 
sgawoon, | People, in the alternate verses; adapted from Latin arrangements munion and Evening Service, in F, for Parish Choirs. Svo 
sou) by Alfieri and Baini; vocal Score and Organ Accompaniment, price | 7 Pic: oa Menus %, raite as 
my soul.” | ’ rn price ls., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No. 1 
Pp f | 8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 9 ta tili ; ss ns aed 
fax-stree ; : and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
4D adeno ) : , : » ar 
i es for the Holy Communion, 6d. The Carol for Christmas ig gow i A ea z smittia § 
j " re Gloria in excelsis, 43d., Magnificat and Nunc dimittis, 3d. 
err | | Morning, vocal — 18mo. edition, 2d. ; ee 18mo., 1d. London: Novello, Ewer & Co. 
astoral, © ondon: Novello, Ewer and Co. = : — 
867. Just _ v . Al 7 i J v. 5 u 
Toll) [Sg BAST, MORNING , AND EVENING (J, 4 MACUARRENS, UNISON SERVICE ts 
} SERVICE for Parish Choirs with Kyrie, and simplified] p4.° 94°. Jepilo Ye eee nlrb Tagen 
; P Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
London, | Litany. Composed and arranged by the Rev. F. R. Bryans. Price Gloria in Excelsis, 44d.; Magnificat and N dimittis, 3d. 
=| One Shilling, Published also in the Tonic Sol-fa Notation. sis, 44d. ; gnificat and Nunc dimittis, 3d. 
JOLS.—" Ala London: Novello and Co. 
janvis,anl|) FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- a IVA 4g AA A? a) 
n shall the) ciple applied to the Standard Notation. Price One Shilling. DW ARD HERBERT'S CHANT TE D El M, 
“four other Novello, Ewer and Co. inD. Price 3d. And BENEDICTUS. Octavo, price sd. 
Wano, 6 London: Novello, Ewer and Co. 
yy C, Ward, Third Edition. — 
ma. E DEUM (Unison). An Easy Setting. By D*: W. SPARK’S MAGNIFICAT and NUNC 
ment ¢ F = F. a. Organist and ney Fm Clifton College. DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d. 
di sy mdon: Novello, Ewer and Co. London : Novello, Ewer and Co. 
immer,” fe sania dees 
yc ae Second Edition. ] R. JOHN STAINER’S NICENE CREED, in 
es nomial A CHANT SERVICE for the OFFICE of the an Easy Form for Four Voices, or for voices in Unison. with 
our Harves HOLY COMMUNION. By Artucr Simus, Organist of the| Organ Accompaniment, Folio size, 6d. ; small vocal score, without 
Congrerti Parish Church, Shiffnail. Octavo, price 6d. accompaniment, 1d. London: Novello, Ewer and Co. 
at __london: Novello, Ewer and Co.; Birmingham: Harrison. ; = : 
a ~ second ain, SS S* | PPENRY BAKER, Mus. Bac. — A SHORT 
NUM 7 = te MORNING, COMMUNION and EVENING SERVICE in 
0, 2d a OFFICE of the HOLY COMMUNION (as F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2. Credo, 
___—<# Papi; ung at 8. Patrick’s Cathedral and 8. Columba’s College,| Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsis, 
VOICL enw RD ge 8 V see - —. + Oe Magnificat, and Nunc dimittis. Octavo, price 1s. 
q MDGE. e$d. London: Novello, Ewer and Co, London: Novello, Ewer and Co., 1, Berners-street, W., and 
- each. “ tae 35, Poultry, E.C. ; : 
wilt. H Just published, price 3d., , _ 
fail E PLAIN SONG of ‘TALLIS, for Morning R. R. P. STEWART.—A Morning, Communion, 
bap pe Evening Prayer, and the Litany, with Easy Harmonies and Evening Service in G, for Parish Choirs. 8vo., price Is., 
rdinary use, by A. B. Spirson. or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Eleison, 
Arrange London : Novello, Ewer and Co. Nicene Creed, Sanctus, Gloria in Excelsis, ee and 
" Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


EV. R. HAKING’S ANTHEMS 


for Various Seasons. Price Threepence each. 


R 


ApvENnt. Easter. 
CurisTMas, Wuit-Scnpay, 
Lent. Triniry. 





AMUEL PORTER'S SERVICE in D. Edited 

by JosepH BARNBY. 8vo., price 9d.; or singly, Te Deum. 31.. 

Jubilate, 13d.; Kyrie, Sanctus, and Nicene Creed, 3d.: Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co, 
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Nobellos Part-Song Book |— 


(SECOND SERIMS. ) 


Book l.—SIX FOUR-PART SONGS BY J ULES BEN mDicr,, Book X.—SIX SONGS BY eee gee tri 


Price 1s. 4d., 8vo. size. Vocal 
OB SINGLY THUS :— Score, 5 
Octavo. F 
£7 Old May Day, my A (s.A.7-B.) «o v's 1 
38 Invocation to Sleep (8.4.T.B.) mm ws 1 
39 A Night Song (S.A.7.B.) —« 0 3 1 
40 Dirge for the faithful Lover (s.A. r. 3. ) . 1 0 
41. A Drinking Song (7.7.3.B.) woo 1 
2 Sylvan Pleasures (s.4.T.B.) 200 0 ‘ l 
Book I1.—SIX SONGS BY HENRY SMART.—!«. 4d., 8vo. 
43 Consolation os ovo (8.4.T.B.) ; 13 
44 Good Night, thou glorious Sun ,, 3 


45 Hunting Song... ” 
46 Lady, rise,sweet Morn’ sawaking o 


47 Summer Morning oso ” 
48 The SeaKing .. ou ” 


Book IIL, —1s. 4d., 8vo. 


SEVEN SHAKSPERE SONGS, BY G. A. MACFARREN. 


49 Orpheus with his lute (S.4.7.B.) ae 


0 
50 When Icicles hang by the Wall (s.4.17.8.) 


51 Come away, come away, Death : 
B.) 


52 When Daisies pied eee (S.A.T.B. 
63 Whois Sylvia .. 39 
54 Fear no more the heat o’ ‘the Sun os 
65 Blow, blow, thou Winter Wind —,, 


Book IV.—SiX EONGS BY J. L. HATTON,.—1s. 4d., vo. 


56 The Belfry Tower ose (S.A.P.B. ) 
57 England... ose = 
58 Coie, celebrate the May ” 

69 Song to Pan én ooo ” 


60 The Indian Maid es 9 
61 The Pearl Divers ee 99 


4 









2 Robin Govate fellow . (SAT.L.) O 3 
€3 Break, break on thy cold grey lo 3 
stones, O Sea 99 J 
64 Eel none ¢ T - wis jendour fall § on r 03 
i Is) ose ” J 
gor the Railroads ° ” 1} 
ee 0 3 
<n Ad iow eae ” 3 





63 Sir Knight, Sir Knight (S.A.T.B.) 0 
» The Wounded Capid si ” 0 

79 Woman’ s Smile eee ’ 

7L Autolycus’ Song on o 

72 Footsteps of An; gels e ” 

73 The Sun shines fair on Carlisle ? 








Wail o ane ” ) 


Book VII.—SIX SONGS BY HENRY LES 








ia The Pilgrims... ee (8.A.T B.) 
5 M 1 to God, wy heart to thee ,, 
awake, the Flow’rs 1 cf ee 

7 How sweet the Moonlight sleeps ,, 
73 Land Ho Pe oa as 
79 Up, up, ye Dames ese °° 


Bock YIII.—SIX MADRIGALS BY VARIOU 
Ineiuding the Bristol Prize raga 4d., 8v0. 


80 Thine eyes so bright (8.s.4.7.B.2.) ) 


iienry Leslie. § 
$1 Allis not gold (s. a TTB. ) a 
de Westbrook. j 
2 Hark how the birds Is (8. S.A.D.T.B.) Y 
Henry Laie. § 


83 All ye woods (s.s.4.7,8. > | 
: ; Henry Lahee. s 
84 My love is fair (s.a.7.%.3.) ae 
Lienry Lesiic. § 
85 Charm me asleep (5.8.4.7.8.8.) ...) 
Heiry Leslie. § 


Sock 1X,.—8IZ SONGS BY HENRY BILES.—1., 8 
li 


6 When twilight dews ... (S.A.7.B.) 
37 A Finland Love Song ... 


” 
$38 Evening ” 
89 T o the Morning Ww ind . ° 
50 To Daffodils... ose 99 
91 Summer Longings ove ” 





” 





eoccoceo 


9 
0 


0 


0 


0 
0 


(S..7.B). 9 
0 
0 


4 
3 
1} 
3 


a 
3 


04 
Book V.—SIX SONGS BY G. A. MACFARRE! 


k VI.—SIX SONGS EY C. A. MACIRONE.— 


3 


1} 


3 


4 


0 3 


° 


14 





100 My Lady isso wondrons ed 
101 Chivalry of Labour (8.8.4.7.8.) .. 
1102 Come, fill my boys wr T.B.) 
| 103 Echoes (S.A.T.B.) 


Book XII.—EIGHT SONGS BY J. BARNEY. — 


oooceo 
*HAB*AOS 


KK eK oF ee 


| Book XIII.—SIX Sones 
Lhe Words & me the Rev. Charles 2 


aco a —~) 
eco © 


ee 


Book XVI.—8IX £0XG5 I 
€ iia 2 The Violet . .(S-A.7.B.) 
6 | 183 One morn ix 


ee 


138 *Tis break of day tS, A. 


~~ oR SINGLY TEUS:— 


92 Night, lovely Night ... (8.4.7.B) 0 
0 


93 Essay, my Heart we a 
94 Childhioot's Melody nee ” 
95 Now ... ose ons 
96 eee Po 


97 Arise, the Sunbeams hail o 


Book XI—SIX SONGS BY J. BAPTISTE CALEIN,—1s 


98 Night Winds that so gently flow 
(S.A. T.B.) 
99 Breathe soft ye Winds (S.A.T.B.) .. 


| 104 Phebus ose eee (S.A.T.B. ) : 

0 6/105 Luna .. ove eee ” 

0 6/106 A Wife's Song = ee 
107 Home they brought her 

warrior dead eco 99 

o 4/108 Annie Lee os 

0 4/109 Starry Crowns of Heaven # 

6/110 The Wind ose oe ” 

111 The Skylark... 9 


g | 112 The Sands of Dee  (S.A.T.B ) 
4| 113 Alton Locke's Sony abe FS 
114 The Starlings ... ane ee 
¢ | 115 The Three Fishers mee AS 
x 116 The Worki’s Age ose os 


117 Sing, heigh ho! 


Book XIV.—8IX SONGS BY AGNES Zi 


g¢ 118 FairySong... eve Pree 
119 Good night... oes io 
120 Gone forever ... es = 
121 Flowers eee eos ” 
122 To Daffodils... aoe - 
123 Good Morrow ... es 


Book “XV V.—ls. 4d., “ 
EIGHT SHAKSPERE SONGS, BY € 
124 Sigh no more, la 
Q 4/125 You spotted snakes 
6 126 Take, Oh take those liy 
O 6) 127 It was a lover and his ia 
6 | 128 O mistress mine 










” 

129 Under the greenwood tree a 
— Hark, the lark ” 
131 Tell me where is fancy ‘brea we 


sweet in May ” 
134 Daylight is fading 





0 6/135 Down in a pretty valley 
9 ¢/ 186 The Primrose ... ove 


| 137 Arise sweet love woe 


Book XVIL—SIX £ONGS BY I 


139 My true love hath my heart 9 
140 Doth not my lady come a. 
141 Spring Song 


J one oe ” 
The Curfew... ose 99 
143 Lear sweet spirit eee 





Book SVili.—SIX SONGS 3 BY Ss SAMUE 





144 Spring Voices ... ee (S.A.7.8.) 
145 Waken, lords and ladies gay —,, 
146 Asitfelluponaday .. pe 


147 Huntsman, rest at 
148 "Tis May upon the mountain me 
149 Take, oh take, those lipsaway ., 


Book AIX.—SIX SONGS BY 4.5.5 


| 150 The Rainy Day eee (3.4.7.B.) 0 
151 Oh, hush thee, my babie ae 0 
152 Evening eco pom re 
153 

| 154 

| 155 

WALTER MACFARREN.—1s., 8vo. 

{159 Winter one eve ” 

| 160 You stole my iove 

| 161 Dainty love ... eee a 


Zo be continued. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (£.C.). 








BY G. 4. MACE. 


OB see (GATE: 

















). The Hu 
2. The Ho 
&. Italy 

4. Harvest 
5. Pilgrim 
6. Swiss S 
7. May So 
8, Another 
9, Evening 
10, Retrosp: 
ll, Welcom 


12. Questior 
13. Reflectic 
14. Waiting 
V. In Sprin 
16. Parting 
17. In Aut 
13. Spring a 
19. Sleepless 
20. Though | 
21. Forsaker 
22. Resignat 
23. The Dyi 
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/ 
NOVELLO, EWER, AND CO.’S ORIGINAL AND ONLY COMPLETE EDITION OF 
’ b t - ee, xd 
Mendelssohws Sebentyp-Six Saunas, 
~~ ~~ 
1s., br WITH THE ORIGINAL ENGLISH AND GERMAN WORDS, AND PIANOFORTE 
Vocal f ACCOMPANIMENT. 
Parts, . . ‘ ‘ e 
Oa} Complete in One Volume, cloth, with the Author's Portrait, £1 11s. 6d. net. 
0 
05 The Separate Songs and Books ave sold at half price. 
04 : 
06 Op. 8, in Two Books—5s, and 4s. | Op. 57, in Qne Book—8s. 
os — 42. Old German Song ... -. Altdeutches Lied «oe 3 
j }. The Husband's Song ... +» Minnelied im May r af ae : os coer 
wid 9, The Homespell es Heimweh j : : PS ans an's Bong ... —— nh on 
Did $. Italy oe oe sien oes ove Ae ooo 5 a woul —— i sateen - 
oul & Harvest Song . <Acrndtelied . 1 6/49 O Springtime of ¥ routh pM. a © O schin . 
5. Pilgrim’s Song Pilerspruch - 1 0; 48. Conic teks Vene wow F Gent 
04) 6 Swiss Spring Song... oe a ~ 2 O)|% GonddiesSogs 8. ‘led ishes 
949% 7, May Song .. ae «. Mayenlied os 6} A ae 
0 &F § Another May Song .. Anderes ses )" 2 0/47. Journey Song Wan derlied | oe 2 
0% 9, Evening Song eee eco bendliec “a 3 ms +A 
0 4} 40, Retrospection F Romance ek f 1 6} : Obed Op. 1, in One _— 28. ; 
4d..tm, | 1, Welcome to Spring . In Griinen ... wae @ 4 Sone of Spri as oe 3 
04 " aa ee 7 150. To the absent one .. 1 
04 Op. 9, in Two Books—4s, Od. each. | 51. A Voice from the Lake l : 
Y #F 42. Questions Frage awe a er 52, Ina distant Land... oe y~ f der Wanderscha 1 
04] 13. Reflections ... eve eee ee ove 5 au 53. Song of Night Nachtlied ee 
14. Waiting we ove - Wartend =... ove 
- #7 15. In Spring « ooo oes Im Friihling we 1 6 : Op. ” in One —, 5s. ° 7 
* | 16. Parting ia ose ee Scheidend oi € O tel! me, my heart.. age me inVlerz ... 2 
"49 47. In Autumn ... ie «- Im Herbst... . 1 0/55. A Hunter's Song... ne l a on 
98 5 is, Spring advancing pee oo eerginnbe - 1 6/56. Autumn ... “ Werbstli as «= 3 
—13,,80, § 19. Sleepless eon in ee Sehnsucht w 1 @ 
90. Though far aw: ne «. Ferne jt a ae Op. 86, in on sai 
yf Ql. Forsaken a ove Verlust eco 1 0/57. Morning Song 2 
° © F 99. Resignation ... jaa Entsagung ... vw» 1 0/58. Sonnet ee 2 
é {fp 2. The Dying Nun oe +» Die Nonne .,.. oe Ll 0) 59. Fa Dream mi 2 
60, Forsaken 2 
, ; Op. 19, in Gne Book—€s, 61. The Moon & em 
, 2. rman Spring Song ut Friithlings- 
648 2. Spring Song .. ove «» Friilingslied.. 1 0| Old German Spring Sons Alrdent tches Friihling ps 
cAUN, — 2% The First Violet oe es Daserste Vielchen 1 6 : — : © 
*B 2% Greeting ... eo ee Gruss we Ye 6 Op. 99, in One Book—‘s. 
7. Swedish Winter Song Winterlied ... | — oe ee ree ” 9 
06 Watts Blake » ¢ | $3. First Sorrow ee «. Exvster Verlust « 3 
4 bo Hopes and Fe ee ale al ear” G4. The beaming Stars ... Dic Sterne schauen ... 2 
a6 %. Husband's Song Reiselied ~ + © 165. The favourite Spot... «. Lieblingspliitzchen 1 
046 ° | 66. The Passage Boat ... pn as Schifilein 2 
; { Op. 34, in Ore Book—‘7s. | 67. Farewell . Fahrwohl ... 1 
0 6) 30, The Joy of Spring ws Frtihlingslicd .. 1 6/68. O who cain “guess my ‘emotion... E is weiss und riith es ’ 
$1. Anold Love Song... Minnelied ... 1 0| doch keiner - 2 
DET 52. On Wings of Music ... Auf F liigeln des Gesange “3 2 0} PO a a se Danaea 2 
7a. § 33, Zulel oe “ o. Zuleike 4 2 0/0. avoy: ong genl “ oe 2 
é - rg eS ‘ie Zuleika 9 o|70. The Mountain Burgh Jou8 Waldschloss ‘ 1 
060 85 Returning... = Reiselied —«.. we 2 G| 71, Thear a small bird calling —— sini 1 
od | cke - 
04 Op. 47, in One Book—6s, 72. Sun of the sleepless .. peo “Augen ' 
- ; / 6. The Simile ... one Minnelied . 1 6/73. The Garland aa «. Der Blume nkr ANZ ee 
» 44 8% The Charmer Friihlingslied 2 0|74, There be none of beauty’s) Keine von der Erde) 1 
@ 4) 28. The Parting Hour Volkslied 1 0! daughters «.) Schinen ... asef 
|, ¢..4) od The Selam ice Der Blumenstrauss 2 0/75. Warning against the Rhine Warnung vor dem 
id.. 98 40. By the Cradle an Sci der Wiege 1 6 | Rhein — - 
0 &§ 41, The Shepherd's Lay ... Morgengruss... 1 6/76, The Maiden’s lament Miidchen’s Klage 
a ALSO, 
SMendelssohw’ bentp-Six & 
' CNVEISSOHNNS HEVCNID-SiX PavAs 
—1s., 4 —_ 
u 
| For Contralte or Haritone Voice. 
“i Two Volumes, octavo size, 6s. each, net. 
G4 NOVELLO, EWER AND CO.’S ONLY COMPLETE AND UNIFORM EDITION OF 
+ dd. 
‘ | ’s Thirt Cwo-Bart 
‘| Mendelssohn’s Thirteen o-Part Sonas, 
With the German and W. BARTHOLOMEW’S ORIGINAL ENGLISH WORDS. 
Complete in One Volume, Folio, price 8s. net, Octavo 3s. net, or Singly, 2s. each. 
? 
u- The Separate Numbers are sold at half price. 
1 ¢ Lreald that my love. 6. The Maybells and the Flowers. 11. The Sabbath Morn. 
is zie Passage Bird. 7. My bark is bounding. 12. The Harvest Field. 
4 ireeting. 8. Can I light hearted be. 13. Song from Ruy Blas. 
i Autumn Song, 9, Evening Song. N.B.—The Quartett Score to No. 13, 1s, 
O wert thou in the cauld blast. 10. Zaleika and Hassan. 
LONDON NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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Just published, 
MENDELSSOHN’S 


POSTHUMOUS WORKS, 


(SECOND SERIES.) 


REFORMATION SYMPHONY, 
(Or. 107.) 
Full score, octavo 15s., net. Orchestral parts, 37s. 6d., net. ; 


Arranged for Piano by JosEPH Barysy, Solo, price 10s. 6d ; 
ditto, Duet, price 18s. 


SONATA IN B FLAT, 


(Or. 106.) PRICE 8s. 


SONATA IN G MINOR, 


(Or. 105.) PRICE 6s, 


THREE PRELUDES 
FOR THE PIANOFORTE, 
(Op. 104.) BOOK I. PRICE 6s. 
_ No. 1, in B flat. No. 2, in Bminor. No. 3, in D. 


THREE ETUDES 
FOR THE PIANOFORTE, 
(Or. 104.) BOOK II. PRICE 6s. 
No. 1, in B flat minor. No. 2,in F. No. 3, in A minor. 


LIEDER OHNE WORTE, 


BOOK VIII. (Op. 102.) PRICE 6s. 


FUNERAL MARCH, 
(Op. 103.) 
COMPOSED FOR THE FUNERAL OF BURGMULLER, IN 1836 


Piano Solo, 3s.; Piano Duet, 4s.; Full Score for Military Band, 
price 3s.; Separate parts, 63.; Full Score, arranged for Fuli 
Orchestra, price 3s.; Separate parts, 6s. net. 


MARCH, 
(Or. 108.) 


COMPOSED IN CELEBRATION OF THE VISIT OF THE 
PAINTER, CORNELIUS, TO DRESDEN, 1841. 


Full Score, 2s. net; Orchestral parts,6s. net; Piano Solo, 3s. ; 
price 5s. ; a by JuLes BENEDICT. 


ROMANCE SANS PAROLES, 


(Or. 109.) 





Duet, 


For Violoncello and Pianoforte. Dedicated to Madlle. Lis Cristiani. 
Price 3s. 


THE TRUMPET OVERTURE, 
(Op. 101.) 


Orchestral parts, 18s. ; 
Piano Duet, 6s. 


SESTETTO, 
(Op. 110.) 
For Pianoforte, Violin, two Violas, Violoncello, and Contra-Basso. 


AVE MARIA, 
(Op. 98.) 


From the Opera of “ Lorely.” Soprano Solo, and Chorus of Female 
voices. Pianoforte Score, price 2s. 6d. ; ; Orchestral Score, 3s. ; 
Vocal parts, 6d. net; Orchestral parts, 2 2s. 2d. net. 


*,* Sold at half-price, except the Works marked net. 


Full Score, price 12s. ; Piano Solo, 5s. 


18 Love—Liebe ... 
19 In May—Im Mai 


OR, SINGLY, 


1 Blondet's Song—Blondel's Lied 
2 The Walnut Tree—Der Nussbaum . 
8 Moonlight—Mondnacht 
4 A holiday on the Rhine—Sonntags am Rhein 
5 The hat of green—Volksliedchen ee 
6 The joys of home—Ich wand’re nicht 
7 Poor Peter—Der arme Peter .. 
8 A flow'ret thou resemblest—Du bist wie eine Blume 
9 O sunny beam—An den Sonnenschein 
10 A poet’s love—Ich grolle nicht... 
11 Devotion—Widmung e° 
12 Wanderer's song—Wanderlied ae 
13 A spring night—Friihlingsnacht = 
14 Since mine eyes beheld him—Seit ich inn “gesehen 
15 The noblest—Der Herrlichste... a 
16 A vision—Ein Traum 
17 One only !—Nur eine! 


oe one 
wee ose 


20 The two Grenadiers—Die beiden Grenadiere . 
21 Thy lovely face—Dein Angesicht “ 
22 Beauteous cradle—Schine Wiege ... 
23 Emotion—Die Stille 

24 A red red rose—Rothes Rislein... 
25 Deep treasur’d in my heart—Intermezzo 
26 A ride in the wood—Waldesgespriich 

27 Evening Song—Abendlied 
28 Drinking Song—Trinklied ia 
29 The Lotosflower—Die Lotosblume 

80 My Cottage—Die Hiitte ... 

*,* The Separate Songs are ‘sold at half: price. 


London: Henle, Ewer and Co., 1, Berners-street, 
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NOVELLO, EWER & CO.’S COLLECTION or 


Schumann's Songs, 
WITH ENGLISH AND GERMAN WORDS, 


In One Volume, octavo, 6s. net. 
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London: Novello, Ewer and Co. 


London: 









OR, SINGLY :— 


No. 
1 Sir Ulrich—Herr Ulrich oe 
2 The Watchman—Wichterruf . eco 
3 The Switzer Boy—Der Schw eitzerbu 
4 Bavarian Song—Bairisches Volksliedchen 
5 The Three Roses—Die drei Riselein 
6 Present in thought—Das Gedenken 
7 The pains of love—Leibesqual 
8 Good night—Gut Nacht “- 
9 The faithless one—Untreue 
10 All over—Zu End’ . 
11 A bitter parting—Herber abschied 
12 Absence—Der traurige Bua... 
3 The lover's flight—Flug der Liebe 
i4 Happy Days—Gltickliche Zeit 
15 The Mountain Maiden—Abschied von der Heimatit 
16 A Song to Spring—Friihlingslied 
17 Constancy—So viel Stern’ 
18 Lovers’ Quarrel—Das gestiirte Glick ... 
19 Complaint—Des Miidchens Klage ... 
20 The coy maiden—Herzig Schatzerl wee oe 
21 Oft at her cottage door—Hab’ oft die ganze Nacht 
22 A Song of the Styrian Alps—Steyermiirker's aan 
23 The Sentinel—Treue Soldatenliebe a 
24 Cradle Song—Wiegenlied eae 
25 A short farewell—Abschied 
26 Soldier's love—Soldatenliebe 
27 My Dearest, my Darling—Mei herzig' 8 Dierndel 
28 A light possession—Leic ht Gepiick “ 
29 From the Dachstein’s height—Hoch vom Dachstein an 
80 On the Alma—Auf der Alma 
31 The Tyrolese and his child—Der Ty roler und sein Kind 
32 Soft gale of the evening Willkommen, ¢ o seliger a 
33 Wanderer's Song—Wanderlied 
84 Lonely—Mutterseelen-allein * 
35 Thuringian Volkslied—Thiiringisch ee 
36 The Lurley—Loreley _... 
37 Annie of Tharau—Aennchen von Tharau 
388 A Lament—In einem kiihlen Grunde 
89 May Breezes—’S Mailiifterl ... ove 
40 Farewell—Lebewohl 


*,* The Separate Songs are nn at half. price. 
Novello, Ewer and Co., 1, Berners-street, and 4 


Poultry. 


one 


German Volkslieder Album, 


FORTY SONGS, 

With the original words, and an English version, by 
JOHN OXENFORD. 

Complete, in One Volume, octavo, 6s. net. 
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} octavo size. 


for Harvest. Full, 4 voices, 
Vocal parts, 1s. 6d. 


4 voices. Vocal score, ls. ; ditto, small octavo, 2d. ; vocal parts, 6d. 
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Serbices and Anthems, 
JOH NG OSS. 


“The Order for the Burial of the Dead:” with Music composed 
and arranged, and the Psalms pointed for Chanting. Price 1s., 
Folio edition, without Prayers and Psalms, 3s. 
Separate Vocal parts, 1s. 6d. 
eMragnificat and Nune dimittis in E. Vocal score, 1s. 6d. Vocal 
parts, 1s. 


TE DEUMS, &c., FOR PARISH CHOIRS. 
Unison Te Deum* in A, with Organ Accompaniment. Folio, 1s. ; 

, 4d. 
en Benedictus and Jubilate* in A, with Organ Accompani- 


ment. Folio, 1s.; octavo, 4d. 
(*Sung by the Charity Children at their Annual Festival in 
St. Paul’ 


t. Paul's.) 
Unison Magnificat and Nunc dimittis in A, with Organ Accomp- 
animent. Folio, —. Octavo 4d. 


Te Deum and Jubilate in A, for 4 voices, arranged from the 
Unison Service. Folio, with Organ Accompaniment, 1s. 6d. ; 
vocal copy (small Festival size), 3d. 

Magnificat and Nunc dimittis in A. For 4 voices. 
Organ Accompaniment, ——. Ditto, octavo, 4d. 

Te Deum in D, for 4 voices. Folio, with Organ Accompaniment, 
1s. 6d.; octavo, 4d.; vocal copy (small Festival size), 2d. 

The Nicéne Creed in D. Set to Music (principally from ancient 
sources) for voices in unison, with Accompaniment for the Organ. 
Octavo, 3d.; vocal part, 1d. 

Tallis’ Responses for Morning and Evening Service. 
for 4 voices for the Special Services in St. Paul's Cathedral. 


ANTHEMS. 

“Brother, thou art gone before us.” Full, with solos for bass, and 
semi-chorus. for Tenors and Basses. Composed for the 211th Anni- 
versary Festival of the Sons of the Clergy, at St. Paul's Cathedral, 
May 17, 1865. Vocal score, 3s. 

“Lord, let me know mineend.” Solos for bass, and chorus, being 
the first movement of ‘* Brother, thou art gone before us,” adapted 
to other words. Vocal score, 1s. 6d.; vocal parts, 1s. 

“O give thanks unto the Lord.” Full, 4 voices, for Easter. 
Vocal score, 1s. 6d.; vocal parts, 1s. 

“Hear, O Lord, and have mercy.” Full,4 voices. Vocal score, 6d. 
Vocal parts, 6d. 

“ Stand up and bless the Lord your God.” 
8.4.7.8. Vocal score, 2s.; vocal parts, 1s. 


Folio, with 


Arranged 
3d. 


Full, with verse for 


“In Christ dwelleth all the fulness of the Godhead.” Fall, 
4voices. For the Feast of the Circumcision. Vocal score, 1s.; 
vocal parts, 6d. 


‘Blessed is the Man.” Full, 4 voices, with trio for a.T.B. 
score, ls. 6d.; vocal parts, 1s. 

“Lift up thine eyes round about.” For the Feast of the Epiphany, 
and for Missionary occasions. Full, 8 voices, with recit. for tenor. 
Vocal score, 23. 6d.; vocal parts, 1s. 6d 

“ These are they which follow the Lamb.” For the Feast of the 
Holy Innocents. Full, 4 voices. Vocal score, 6d. 

“O taste and see how gracious the Lord is.” Full, 4 voices. 
Composed for the Special Sunday Evening Choir at St. Paul's 
Cathedral. Vocal score, folio, 1s.; ditto, octavo, 3d.; vocal parts, 6d. 

“The Wilderness and the Solitary Place.” Containing recit. for 
bass; trio for a.r.B.; recit. for tenor; choral recit. for tenors and 
basses, and two choruses. Vocal score, 2s. 6d. ; vocal parts, 1s. 3d. 

“Have mercy upon me, O God.’ Full, 4 voices, with verse in 
8 and 5 parts. Vocal score, 1s. 6d.; vocal parts, 1s. 

“Q Lord God, thou strength of my health ” Full, 4 voices. Vocal 
score, 6d.; ditto, octavo, 14d. 

“O praise the Lord.” Full, 4 voices. 
octavo, I}d.; vocal parts, 6d. 

“ Behold, I bring you good tidings.” For Christmas Day. Full, 
4 voices, Vocal score, 6d.; ditto, octavo, 14d. ; vocal parts, 6d. 

“Christ our Passover.” Full, 4 voices. For Easter Day. Vocal 
Score, 6d.; ditto, octavo, 1}d.; vocal parts, 6d. 

Almighty and merciful God.” Full, 4 voices. Vocal score, 6d.; 
ditto, octavo, 1}d.; vocal parts, 6d. 
Fear not, O Land, be glad and rejoice.” 


Vocal 


Vocal score, 6d.; ditto, 


Thanksgiving Anthem 
with solo for bass. Vocal score, 2s. 6d. ; 


“I will magnify thee, O God.” Fall Anthem for Harvest, 





Come, and let us return unto the Lord.” For 4 voices, with 
ecitatives for Baritone voice, and Quartette for s.a.1.B,, appropriate 
or a day of National Humiliation, for times of War, Pestilence, or 
amine, or for the season of Lent. Vocal score, 2s. ; vocal parts, 1s. 

Praise the Lord, O my soul.” Full, 4 voices, with Semi-chorus, 
nd Choral Recit. for Tenors and Basses. Vocal score, folio, 2s. 3d. ; 
aitto, octavo, 6d.; vocal parts, Is. 6d. 

If we believe that Jesus died.” Full, 4 voices. 
* -} vocal parts, 6. 

ae King said to all the people” (Dirge). Full, 4 voices, 
owt oral Recitatives for Tenors and Basses, ending with the 
” March in Saul. Vocal score, ls. 6d.; vocal parts, 9d. 
Composed for, and performed at the Public Faneral of the late 


Duke of Wellington in St. Paul's Cathedral, November 1sth, 1352.) 


Vocal score, 


the Church of St. 8 


Mr. Wesley's Compositions. 


OVELLO, EWER AND CO. beg to inform 


the Public that they have purchased the Copyright of Dr. 
Wesley's Works, and have reduced the prices according to the 


following list. 
’ ORGAN MUSIC. 
Andante in G 


Three pieces for a Chamber Organ, set 1 ... eee wah 
” se es 2 6 
ANTHEMS. : 7 
Voeal score. Vocal parts. 
‘“‘ All go unto one place’ (Funeral Anthem), ... 1 6 0 6 
‘*Ascribe unto the Lord”... ose ose 40 19 
* Blessed bethe God and Father ” ons eee 1 6 10 
“God be merciful unto us" (Marriage Anthem) 1 6 10 
“O Lord, my God ” ne a we 1 ae 0 6 
‘“* Praise the Lord, O my soul” a pe 2 6 1 6 
“The Wilderness” ... “a one eco 40 1 13 
“Thou, O God, art praised in Zion” oe 1 0 0 6 
‘Thou wilt keep him in perfect peace " eo 10 0 7 
“Wash me throughly ” aes cco eco 1 0 0 6 
The Hundredth Psalm. Arranged with various 
harmony eee eee eee ooo 1 0 6 
SERVICES. 
Chant Service in F, Te Deum and Jubilate , 14 
a Magnificat and Nunc Dimittis 1 0 
sa ” in short score, 1émo. 04 
Morning, Evening, and Communion ServiceinE 7 6 5 0 
On sINGLY:— 
Te Deum eee oe eee 20 1 3 
Jubilate... ese eee eee 1 6 1 1} 
Kyrie, Nos. 1 and 2, Sanctus, and Credo | 1 0 
Magnificat «ee oe eee - 2 0 ; 
Nunc Dimittis aon eco eos eee 1 0 0 6 
“ Shall I tell you whom I love.” Part-song or Glee, 
with accompaniments for Pianoforte and Violon- 
cello, ad iib. eco me pom ese 0 6 





COMPLETION OF “THE MODERN ORGANIST,” 
in 12 Nos. or in One Vol. 
HE MODERN ORGANIST: a Collection of 
Organ Pieces in all styles, by LEresurE-WELy, Organist of 
ulpice, Paris. The adaptation to English 
Organs by W. T. Best. 
This work will be found of particular value to Organists, con- 


taining, as it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern 
use of the Organ in a highly effective and interesting manner. 


No. 1, price 1s. 6d. 
Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 
Offertoire. 
No. 2, price 1s. 6d. 
Elevation or Communion. 
Prelude. 
Offertoire. 
No. 3, price 2s, 
Communion. 
Fugue. 
Offertoire. 
No. 4, price 2s. 
Offertoire. 
Prelude. 
Elevation or Communion. 
No. 5, price 2s. 
Offertoire. 
Pastorale. 
No. 6, price 2s. 
Processional Hymn “ Adoro te.” 
arch. 
No. 7, price 2s. 
Allegretto Cantabile. 
Postludium, 
No. 8, price 1s. 6d. 
Postlude. 
Prelude. 
Prelude. 
Communion. 
No. 9, price 23. 6d. 
Fantasia Pastorale. 
Offertoire for Christmas. 
No. 10, price 2s. 
Offertoire. 
Prelude. 


Postlude. 
Fugue. 
Communion. 


No. 11, price 2s. 


No. 12, price 2s. 
Offertoire. 
Fugue. 
March. 





London; Novello, Ewer and Co. 


London: Novello, Ewer and Co, 
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SONGS, &ec. 
Published by Novello, Ewer and Co. 
ALTUHAUS, B., My love wants no jewels 
Thou art gone - - - = 
Fileen Arcon - < = r. 
The poet’s bridal gift - - - 


” 


” 


ASPA, R., "I'was but a gentle sigh si 
“a! as lw ander - ~ 
BAR NBY, « The Rose and the Ni; ghtingale = - 


The Wree ked Hope - = a 
How fades the light = - - - 
BARR Y, C. A., Night journey. (Naczircise) i 
Last night, all idly dreaming. = 
hab’im Traum geweinet) - 
Mountain Shepherd- boy’s oe (Des 
Knaben Berglied)  - ~ 
Thou art e’en as a flower. (Du bist wie 
eine Blume) - - - 
Fare thee well. (Lebewohl) — - - 
Thou lovely Fisher-maiden. (Du schiines 
Fischermédchen) - - 
There’s rest for thee in Heavy en - 


2 


7 


” 


oe sN: 
BOSE N, 
BRADSK 7 Sate and alone - . 
BRAHMS Magelone - = ‘ a 
COENEN, W., Lovely Spring. For Soprano or 
Tenor - 
= ForGontesltncr Besitenc 
. The Kindly Stars a " a 
DEF¥ELL, C., The Wave 
mA Gentle Zephyr s z 
DEICHMANN, C., A mournful ta al in = 
DESSAUER, Enticement - zs . 
. Mary of the Oberland = - “ oe 
ECKERT, C., The Heartsease (Zausendschin ~~ 
FLOWERS, G. F., Medora’s song & = 
FLOTOW, F. de, Hy mn (Stradella) - - 


Serenade oe ae - - 


erenade - ° - - 


” 


me Drinking song ( ,, ) - z 
Fr RANZ, Hither he hurried - - ‘ 
GADKE, Christmas Bells - ~ ‘ ‘ 
GOTTSCHALK, CLARA, Love Thee ? - ~ 


GREATOREX, E., Orpheus with his lute . 
GUMBERT, F., Parting words - - - 
HATTON, Fair and False - - = 
me Ocean - - ~ - i 
HAUSE CARL, O moonlight, deep and tender - 
sé When love and truth together played - 
HECHT, F., A Farewell. Sung by Miss Palmer- 
Give. Sung by Mdlle Titiens - 
An Old Song. Sung by Mr. Santley - 
A Lily thou wast. Sung by Mr. Sims 
Reeves - 
Fountain. 
Re 2eVes - - 
The Lord is my Shephe rd. (23rd Psalm.) 
Sung by Miss Palmer - - 
HECKEL, A,, The grape juice . - 2 
HEISER, W., My dream thou.art - - 
JACOBY, 8., Notes that thrill ( a song of Spring) 
” Gondoliera ~ - - be 
KALLIWODA, Maid of Athens - - - 
KORNATZKI, The toper’s Sesmnd - - 
KIRCHNER, Love - - - 
LIEBICH, J., The two roses - - - 
LINLEY, GEORGE, Old pictures in new frames, 
twenty-five fables winged to popular 
melodies - . 
LUCANTONI, G., The lost one (Jo ti vidi) - 
Why? (Si vous n’avez rien 3 me dire) - 
Reminiscence (La Rimembranza) - 
Hopeless (Senza speranza) - - 


The Sung by Mr. Sims 


Lo to 


L 


hm bO OS bo bo b 


bo bo bo bo ee 


a) 





6 
0} 
0} 
6| 


0 


|RANDEGGER, A., 
| REICHARDT, G., The image of the rose 7 
°| REINECKE, 'The lone! 
| REISSIGER, Moorish Minstrels - , ‘ 


0 


MACFARREN, G. A. The sea king’s daughter 

O I hear ve sing 

A simple tune some time s 
(Soldier’s Legacy) - 

J never knew my heart held fast 

(Soldier’s Legaey) - 

weleome, young soldier ‘Soldier's 

Legacy) - 

You promised to come (Soldier's Legacy) 
NICOLATI, Do not thus appear = = te 
OLD GERMAN DRINKING SONG, Down deen 

within the cellar = - - a 

(0 LEARY, Kate of Aberdeen - - J 
- He went to the Forest - - : 

’ PIERSON, H. H., Ye mariners of England ‘ 
i; RADECKE, R., The swallow’s song - js 
The meadow gate - & 


” 


we hear 


O 


vy one - - . 


0} 

6| nm Midnight Serenade - - a 
ly Treasure - - * . 
20SEN HAIN, Minstrel’s sorrow - = re 
el Green sprigs - = Z a 
0; I love a fair flower - - - 
* The Fisherman’s Children - “ 
0/5 SCHULTHES, W., Take back ev’ry token ° 
0| " Two loving | hearts - - : 
0| SMART, H., Vineta 2 m 
0 me Near thee, still 1 near thee a , 
0| STORCH, Alone - - - - : 
) Hs Summer dreams - * » 
6 a Were I a dewdrop - = ‘ 
6| TAUBERT, W., Dame Nig Ping - - 
6 ¥ A vale I know - - ° 
0| TOURS, B., O mother dear, oui: night - : 
6) VINNING, Cragie Burn - & = a 
0 » othe Woodlark f - ° 
2 VIOTTA, J. J., Memory of Jesus (Jesu dulcis 
memoria) - - - - 
6) VOLKMAR, W., Bustling Forest (with violin 
D obl ligato) - - 
0; Dear Birds (with violin obligato) - 
0| WEIDT, H. W., How fair thou art 2 - 
6| WEINGAND, Serenade to Ida - - - 
0} ZEILLER. I’., The Nightingale (with vicloneele 
6 or horn obbli igato) - - 
6| ZIMMERMANN, A., After war - - - 
0 nk Crocus gathering - - - 
0 ‘A My heart is sair - - - 
0 "i Sweetly glows the early morn - - 
Pe The Ringlet:—No. 1, Your ringlets - 
0 2, O ringlet - 
ra The Stars are with the Voy — - 
0 Blow, Winter wind = - - 
0 Z IMMERMANN , G., The Child asleep - - 
6 Songs with French or Italian Words. 
O'ASPA, ROSARIO.—A collection of French 
6 Romances, Italian Ariettes, and 

0 English Ballads :— 
6 No. 1, Grazie al inganni tuoi - - 
6 2, Si vous pouviez l’entendre - 
6 3, Barcarolle - - 
‘ 4, Dans un amoureux délire - 
0 5, "T'was but a gentle sigh - - 
6, Loin des yeux, prés du ceur  - 
7, Va pid non dirmi infida - 7 
0 8, C’est toujours toi - 4 
0 9, Non so se lasperanza - : 
0 10, Sadly as I wander - : 
0 11, Que je voudrais avoir quinze ans 
0 12, Oh dei che dolce incanto - 
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ASPA, R., Ge? tiranno regno d’amore. 


Fra un dolce deliro. 


| 8, Giovinettino dalla bella voce - 
9, La povera madre - = 
10, Oh! come tu soffri mio povero cor! 





11, Mia dolce speranza - . 
12, If silfoelamammola - . 
13, lua Zingarella  - - - 
14, Date un pane al poverello - 
15, L’abbandono—- . - 
16, La prece della sera - - 
17, La provera operaia e l’usignuolo - 
18, Una Rosa in cimitero - - 
19, Dolore e speranza - = 
20, Io son poeta e re di gran corona! 
21, L’invito alla liberta - - 
22, Passato presente e futuro . 
These 22 melodies complete in one 
Volume, - - - net 
VOCAL DUETS. 
ABT, F., Op. 174, Six Two-part Songs. Words 
ql by John Oxenford, Esq. - - 
Or singly :— 
No. 1, Sabbath Repose - - - 
2, Like the Lark - ~ - 
qi 3, Wanderer’s Joy - - a 
* 4, Whither? - - - 
5, A wish for the mountains - 
6, Boatman’s Song - - - 
@ DESSAUER, J., With ruddy beam - - 
» Hearts no space can sever - - 
W" LUCANTONI, G., The declaration (La Dichiara- 
4 zione). Per Soprano e Tenore “ 
» The return home (Ritorno a Campi) 
Per Soprano e Contralto —- 
SCHUMANN, R., Gard’ner, thy treeam I. (Ich 
bin dein Baum.) (or Contralto and 
Baritone) - ~ - - 
Four two-part Songs :— 
] No. 1, Were I a bird, my love - 
2, The fall of the leaf- - 
3, The queenly flower - - 
4, Constancy - - - 


Complete in one Book - 
ER, F., Spring of Love. (For Contralto 


and Bass) - - - - 

wakes ere, : i : 
SMART, HENRY, No. 1, There was joy in 
heaven. Bisho; » Heber - - 

2,The Lord is my Shepherd. W. S. 
Passmore - - - 


3, When brighter suns and milder skies. 
W. B. ". Peabody - - - 
4, Faint not, fear not; God is near thee. 
Jessica makin - - . 
5, The Sabbath Bell. Eliza Cook - 
6, Where the weary are at rest. Eliza Cook 
, L., The Rainbow. (For Soprano and 
Tenor) .. " 2 
*e* Sold at half-price, except those marked Net. 
London: Novello, Ewer and C 
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alse - - - - 40 


Valse, Parole di 


Metastasio - - - 
Gia la notte s’avvicina, Valse per voce, 
mezzo soprano” - - 

Nel mirarvi O boschi, Arietta - 


MARIANI, = Twento-two Italian melo- 
die 


LS be bo 


obo be 


i 


No. 1, aes Maria : = - 

2, L’Augellin della Biondina - 

8, Una Foglia - - - 

4, Vi Chiamo invano notte e giorno 

5, L’ora fatale - - = 

0} 6, Ah! tu non m’ami pil - - 
| 7, Lia & morta - = = 


bo be bo 
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Vocal Grios, &e. 
Published by Novelle, Ewer and Co. 


0 | BISHOP, Sir H.R. The Fairies’ Song.’ (Four female 





0 voices) on a 

CHERUBINI. Sieep, Royal Child. Lallaby, “Female 
voices) eee eee ° 

CURSCHMANN. The Flower greeting. Sondinihins Net 

0 Class copy, 13d. net. 

0 Protect us through the coming night. (Female 

0 voices) pee: ee os 

0 Class copy, 1}d. net. 

(| DUN, FINLAY. June (She is coming)—Female voices) 

Q|FERRARI. Let us all to the fields repair. (Female 

0 voices) a Eee ane ‘ 

0 Cla's copy, 13d. net. 

0 GABUSSI. Il compianto. (Female voices) 

(}| HANDEL. Words are weak to paint my fears. 

O|LINDPAINTNER. Stars of night. Canon. s.T.n. 

O|MARCUETTI, F. Ave Maria (Female saat Latin and 

0 English words 


O|MENDELSSOUN. (Op.59) Three Motetts for Female 
0 voices. Composed for the Convent of Trinatade 
0 Monte, at Rome, with the Latin words, and an 
English version, by JouN UXENFORD. 8vo. 








0 
OR, SINGLY :— 
0 No. 1 Hear us, gracious Lord. (Veni Domine) 
0 2 eS, sons of Israel. (Laudate pueri) 
0 The good Shepherd. (Surrexit pastor) 
rf) (Op. 39). Three Motetts. (Female voices) 
( No. 1 Veni Domine. Folio. eco 
: 2 Laudate pueri ooo 
3 Surrexit pastor eee 
O | —__——. (Op. 39). Three Anthem ns. (Female voices). 
No. 1 Hear, oh, hear my prayer. Folio. 
2 O praise the Lord ove 
3 O Lord, Thou hast searched an a 
; Hearts feel that love thee (Athalie) (Female voice: 
6 Lift thine eyes (Elijah) (Female voices) 
,|———_ I waited for the Lord Cage. arrange:l 
6 | for Female voices N 


6 | Say, where is he born? (Christus) mini ule voices 
LOLIQUE, B. Let all those rejoice (Abraham) A.7.2. 
| NOVELLO, V. I will sing of mercy (Female voices) ... 
Class copy, 1d. net. 
| OUSELEY, Sir FRED. In the sight of the unwise 
6 (Polycarp) (Female voices) ee 
| Class copy, 14d. net. 
© | PIE SRSON, H. H. Cry aloud (Jerusalem) Female veices % 
|RADECKE, R. Peace. Svo. Female voices ... 


To the bird inthe sky. Svo. Female voices... 





)} 
| 
| + . . y 
oi REINTHALER. Glorious stand the mountains (Jeph- 
v | tha) Female voices ... one - 
jt ROBERTI, G. Six trios for Female voices, each 
c | No. 1 Recollections. No. 4 Twilight. 
> z 


2 Peace. 
> 


3 Fare-thee-well. 


5 The night. 


> aes 
j;ROUR, L. 


Sunday morning. 8vo. Female voices 





|ROSSINI. La Carita (Charity). Female voices on 
v le Ciass copy, 12d. net. 
0! SCHUBERT, F. Coronach. Female voices ss 
0 


|SCHULTHES, WILUELM. Song of angels. Female 
| 

















voices eve ove 
6} |SMART, IZ. Corall’d caves of ocean. Female voices ¥ 
Something brighter, purer far. ditto 
0 Hope and memory. eco ditto J 
Night sinks on the wave 
| O?! skylark for thy wing 
0| The bird atsea .. - ote 
| Hail to thee child of the e. th (Bride of 
0| Dunkerron). Female voices \ 


SPOR. Jesus, heavenly master. Female voices oe Nel 


| WALMISLEY, Dr. 7. A. The approach of May. Female 











0 voices eee ove eve af 
) The Mermaid. Femaie voices éat coe 
U | ———-——- Sweet land of the mountain. Female voices. 
| With accompaniment for pianoforte, harp, 
0 flute, violin, and vicloncello po eee 
| a* Sold at half-price, except those marked Ne 
| 


London: Novello, Ewer and Co. 
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6 Charming Little valley. 
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UST PUBLISHED, 


THE ORGANIST’S PORTFOLIO: 


A SELECTION OF OPENING, MIDDLE, AND CONCLUDING VOLUNTARIES 


CELEBRATED COMPOSERS, ANCIENT AND MODERN, 


ADAPTED CHIEFLY FOR 


Amateurs of the @rgan, ov BMarmonium, 


BY 


EDWARD F. RIMBAULT, 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillings; or complete in Fou 
Volumes, each Twelve Shillings. A Thematic Catalogue sent, post free, on application. 
CHAPPELL AND CO. 49 AND £0, NEW BOND STREET, LONDON, W. 


CHAPPELL’S CHEAP WORKS 
FOR VARIOUS INSTRUMENTS. 


Price One Shilling and Sixpence each, post free. 


TUTORS. 








Chappell’s Popular Violin Tutor. Chappell’s Popular Harmonium Tutor. 

Chappell’s Popular Flute Tutor. Chappell's Popular Singing Tutor. 

Chappell’s Popular Cornet Tutor. Chappell’s Popular Harmony Tutor. 

Chappell’s Popular English Concertina Tftor. Chappell’s Popular Sax-Horn Tutor. { 
Chappeil’s Popular German Concertina Tutor. Chappell’s Popular Drum and Fife Tutor. 

Chappell’s Popular Guitar Tutor. Chappell’s Popular Seraphina-Angelica Tutor. 

Chappell’s Popular Pianoforte Tutor. Chappell’s Popular Violoncello Tutor. 

Chappell’s Popular Clarionet Tutor. Chappell’s Popular Banjo Tutor. 


VIOLIN. 


Chappell’s Godfrey's Favourites, containing the Guards, Mabel, &c. | Chappell’s 100 Scotch Airs. 
Chappell’s Airs from * L’Africaine.” Chappell’s 100 Christy Minstrel Melodies.’ 


Chappell’s Favourite Airs from ‘* Faust.” Chappell’s Favourite Airs from ‘Il Trovatore ” and “La Traviata.” 
Chappell’s Favourite Airs from ‘The Lily of Killarney.” Chappell’s Airs from ‘* La Belle Hélene.” 

Chappell’s 100 Dances, First Series (principally D'Albert’s). Chappell's Airs from ‘*‘ Orphée aux Enfers.” 

Chappell’s 100 Dances, First Series. Second Violin Part. Chappell’s 100 Sacred Songs, Anthems, &c. 

Chappell’s 100 Dances, First Series. Violoncello Part. Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 

Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from “ Lurline” and ‘ Victorine.” 

Chappell's 100 Dances, Second Series. Second Violin Part. Chappell’s Airs from the ‘ Stabat Mater.” ] 
Chappell’s 100 Dances, Second Series. Violoncello Part. Chappell’s Airs from the “*‘ Amber Witch.” 


Chappell’s 100 Operatic Airs. Chappell’s Airs from the ‘‘Queen Topaze,” and the “Rose of | 
PI | 


Chappell’s 100 Popular Songs. Castille.” 
Chappell's 100 Hornpipes, Reels, Jigs, &c. Chappell’s Airs from “ Robin Hood.” . 
Chappell’s 18 Airs, with Easy Variations. Chappell’s Airs from “‘ Don Giovanni.” 


Chappell’s 100 Irish Airs. 
FLUTE. 


Chappell's Godfrey’s Favourites, containing Guards, Mabel, &c. Chappell’s 100 Irish Airs. 











Chappell’s 50 Secular Airs (Second Series). 


GUITAR. 





Chappell’s 100 Dances, National Airs, &c. | Chappell’s 50 Songs, Books 1 and 2, 
CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. | 





Chappell’s Favourite Airs from ‘ Faust.’ Chappell’s 100 Scotch Airs. 
Chappell’s Favourite Airs from ‘‘ The Lily of Killarney.” Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Favourite Airs from ‘Il Trovatore” and ‘‘ La Traviata.” | Chappell's Airs from “ Un Ballo in Maschera.” - 
Chappell’s 100 Dances, First Series (principally D'Albert’s). Chappell’s 100 Sacred Songs. ’ 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). Chappell’s Airs from ‘* Robin Hood.”’ f 
Chappell’s 100 Operatic Airs. Chappell’s Airs from * Victorine” and ‘ Luriine.” ~ 4 
Chappell’s 100 Popular Songs. ( 
CORNET-A-PISTONS. { 
Chappell’s Godfrey’s Favourites, Guards, Mabel, Hilda, &c, Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 
Chappell’s Favourite Airs from “ Faust.” Chappell’s Airs from “ Lurline ” and * Victorine.” ¢ 
Chappell’s Favourite Airs from “ The Lily of Killarney.” Chappell’s 100 Operatic Airs. B 
Chaprell’s Favourite Airs from “ Trovatore’’ and “ La Traviata.” | Chappell's 100 Irish Airs. 
Chappell’s 100 Dances, First Series (principally D'Albert’s). Chappell’s 100 Christy Minstrel Melodies. ] 
Chappell’s 100 Dances, SecondSeries (principally D'Albe rt’s). Chappell's 100 Scotch Airs. J 
Chappell’s 25 Duets. Two Cornets. Chappell’s Airs from the ‘Rose of Castille” and ‘ Queen Topi F 
ENGLISH CONCERTINA. 3 
Chappell’s Godfrey’s Favourites, Guards, Mabel, Waltzes, &c. Chappell's 10 Popular Polkas by D' Albert. « 
Chappell's 100 Irish Airs, Chappell’s 100 Dances (principally D’Albert). k 
Chappell’s 100 Scotch Airs. Chappell’s 100 Operatic Melodies. at 
Chappell’s 50 Popular Melodies. Chappell’s 100 Christy Minstrel Melodies. C: 
Chappell’s Favourite Airs from ‘“ Faust.” Chappell’s Airs from *‘ Lurline ” and * Victorine.” 
Chappell’s 10 Popular Quadrilles by D’Albert. Chappell’s Airs from ‘* Robin Hood.” Be 
Chappell’s 10 Popular sets of Waltzes by D’Albert. —~ 
GERMAN CONCERTINA y 
Chappell’s Godfrey's and other Favourites, expressly arranged. Chappell’s 100 Operatic Melodies, Songs, Dances, c. tio 
Chappell’s 100 Popular Airs, expressly arranged. Chappell’s Popular Songs, Books 1 aud 2. ai 
HARMONIUM. 1 
Chappell's 50 Sacred Airs (First Series). Chappell’s Favourite Anthems. su 
Chappell's 50 Sacred Airs (Second Series). Chappell's Selections from Haydn's and Mozart's Masses. 5 
Chappell’s 50 Secular Airs (First Series). Chappell’s Twelve Choruses from Handel. N 
AR 
At 
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